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1. AHHOTALIAS TMCLUMIIIAHBI

The sound works in mysterious ways. It is both a physical phenomenon, and a thing that we
cannot see or really get a hold of that nevertheless permeates our individual lives. This makes
sound studies a field of academic inquiry that both investigates the plethora of roles and
forms of sound and lacks a specific, well-defined centre, transforming it into a borderless
pathway for us to adapt and explore our ever-changing lives, both socially and individually,
as well as lives and forms of being that have come to pass.

The study of sound opens doors to contemplate on our being, our lived experience, as the
historical, cultural, and even institutional significance and impact capacity of sonic affects,
sound technologies, and just human susceptibility to sound cannot be underestimated or
undervalued. Cutting through communication, technology, sociology, ecology, philosophy,
film, music, advertisement, psychology/psychoanalysis and plain everyday life, the study of
sound provides an interdisciplinary lens that allows for a new perspective on human life,
shapeshifting it in new surprising and curious ways.

This course is inspired and built on a triad of the following elements: individuality
(personalization of student learning), interdisciplinarity, and inspiration-driven way of
organization. The overarching approach of the course is to trace the phenomenological
component of sound through life experience, which is different for everyone. The course is
organised around these principles: its outcomes, class topics, and assignments. It
simultaneously combines the familiar format of classes, known to everyone, and at the same
time allows experimenting with the format of learning, both through the first time so heavily
integrated Al model, specially created for the course, and through such practices as peer
tutoring.

2. INTAHUPYEMBIE PE3YJIBTATBI OCBOEHUA JUCHHUIIJIMHbI
B cnyuae ycnenrHoro ocBoeHust Kypca CTYIeHThI OyayT:

3HATh
- Build a grammar to problematize and expand on the theoretical dimensions of sound;
- Explore sound studies as an emerging field of academic inquiry and its
interdisciplinary nature;
- Evaluate the role of sound in personal experience, as well as its institutional and
social significance;
- Explore sonic affect and human susceptibility to sound

- Analyse and interpret the aspects of acoustic environments. Identify how
environmental, cultural, and technological factors shape sonic experiences;

- Explore the significance of sound in different disciplines, including music,
communication, sociology, ecology, philosophy, technology, as well as film, art, and
other aspects of everyday life;

- Connect and use the knowledge of sound-related disciplines in further
interdisciplinary work

BJIA/IeTh

- Cultivate the ability to synthesise diverse perspectives on the complexities of sound
and its role in human experience;

- Develop the ability to freely navigate topics related to sound and structure one's own
reasoning about sound experience during seminar discussions.



Z[I/ICI_[I/IHJ'II/IHB. HaIrpaBJICHA Ha pa3BUTHUC CICAYIOIINX KOMHCTCHI_II/Iﬁ H UX UHAUKATOPOB:

Kon DopMyIHUpOBKa KOMIETSHIIMU W/WUIH €€ UHANKATOopa (OB)

KOMIIETE

HITUU

YK-1. Crnoco0eH ocylIecTBIATH NOUCK, KPUTHYECKUH AHAJIHU3 U CHHTE3
uHopMaNMU, MIPUMEHATH CUCTEMHBbIH MMOAX0A I PeleHUus
NMOCTABJIEHHBIX 3a/1a4

VK-1-1. | AHanu3upyeT 3aj1a4y, OCyIIECTBIISET €€ JEKOMIO3UIINIO, OITPEACIISIET
MPUOPUTETHOCTD U ATATHOCTH JACHCTBUM, HAIIPABIICHHBIX HA PELICHUE 3a]1a4ul

VYK-1-2. | Haxomut v KpUTUYECKH aHATU3UPYeT HH(MOPMAITHIO, HEOOXOMUMYIO ISt
peuIeHust MOCTaBIECHHOM 3a1auu

VYK-1-3. | BeiOupaet onTuManbHbIN BapHAHT PEIICHUS 3a/1a49H, apTYMEHTUPYS CBOU
BBIOOD

YK-2. Cnoco0eH onpene/siTb KPYr 3aja4 B paMKax NOCTABJIEHHOMH 1eJIM U
BbIOMPATh ONITHMAJIbHBIE CIIOCO0OBI UX PELICHHs, MCXOAS U3 1eliCTBYIOIIMX
NMPaBOBbIX HOPM, HMEIOLMXCSI PECYPCOB U OrPaAHNYEHUIt

YK-2-1. | CraBut 3a1aun, HEOOXOIUMBIE JJISI TOCTHKEHUS 1IN C YIETOM MTPaBOBBIX
HOPM

VK-2-2. | PaccmaTpuBaet BO3MOXXHBIE, B TOM YHCJI€ HECTAHIAPTHBIC PEUICHUS 3a]1a4,
OIICHHMBAET JOCTOMHCTBA U PUCKH BO3MOXKHBIX PEIICHUH, BHIOMpaeT
ONTHMAaJIbHbIE PELIECHUS C YIETOM PECYpPCOB U OTpaHUYECHUN

YK-3. Cnoco0eH ocylecTBIATH COLUATbHOE B3AaHMOCIHCTBHE H PeaIn30BbIBATh
CBOIO POJIb B KOMAaH/Ie

VYK-3-1. |3naer mnpuHnunsl 3¢GGEeKTUBHON KOMaHIHOW paboThl; ydacTBYyeT B
pacripeiefiecHud poJield B KOMaHJIe, B3aUMOJICHCTBYET C YJICHAMU KOMaHJbl B
COOTBETCTBHUH CO CBOECH POJIBIO

VK-3-2. | YuactByer B oOMeHe MH(pOpMAaLUei, 3HAaHUSAMU M OIBITOM, B NPE3CHTALUU
pe3yabTaToB pabOTHl KOMaHIbI

YK-6. Cnoco0eH ynpaBJsiTb CBOMM BpeMeHeM, BLICTPauBaTh U Peajin30BbIBATh
TPAEeKTOPHUIO CAMOPA3BUTHS HA OCHOBE NMPUHIIUIIOB 00pPa30BaHusl B
TeYeHUe BCeH KU3HU

VYK-6-1. | [InanupyeT u pemaet NepCrneKTUBHBIE 3a/1a4l COOCTBEHHOM NESITEIIbHOCTH C
y4eTOM yCIIOBUH, CPEICTB, TMYHOCTHBIX BOBMOXKHOCTEH, 3TAllOB KAPHLEPHOTO
pocCTa, BpEMEHHOU MEPCIIEKTHBBI PA3BUTHS ICATSILHOCTH U TPEOOBAHMIA
pBIHKA Tpyaa

VK-6-2. | Bnageer HaBbIKaMH YIIpaBJIEHUSI CBOMM BpEMEHEM




YK-6-3. | IlposiBisier uHTEpec K 00pa30BaHUIO U UCTOIb3YET NPEAOCTaBIsiEMbIe
BO3MOXXHOCTH JIJIsl TPUOOPETEHUSI HOBBIX 3HAHUHN M HABBIKOB

3. COAEP) KAHUE U CTPYKTYPA JUCHHUIIJINHBI

TpynoemkocTs (4ac.) Mo BuaaM y4eOHBIX 3aHATUI

Hazsanue Bcero
pa3,£[eﬂa/TeMLI 4acoB KOHTaKTHafI pa60Ta CaMOCTOfITe
JIbHAS

Bcero Jlexuun CeMUHApbl | paGora

Tema 1. Introduction 1 1 1

Tema 2. Techniques of | 5 4 2 2 1

Listening

Tema 3. Modes of 3 2 1 1 1

Listening

Tema 4. Scale of 5 3 1 2 2

Sounds, or Living in the

Sonic Overabundance

Tema 5. Human(ity) in | 4 3 2 1 1

Soundscapes

Tema 6. Music and 4 3 2 1 1

Machine

Tema 7. Music and 3 2 1 1 1

Constructivism

Tema 8. Music (and) 6 4 2 2 2

Science

Tema 9. Turn to Sound | 5 3 1 2 2

Art

Tema 10. Sound and 6 4 2 2 2

Image. Sound and

performance

Tema 11. Voice and 4 2 1 1 2

Speech

Tema 12. Voice and |4 2 1 1 2

Agency

Temal3. 5 3 2 1 2

Phenomenology of

Voice at the Age of




Mechanization and

Robotization

Tema 14. Psychology of | 4 3 1 2 1
Sound

(Psychoacoustics).

Sound in

advertisement and

promotion

Tema 15. Sonic weapon | 4 3 1 2 1
Temal6. Transcendental | 3 2 1 1 1
Noise

Tema 17. Noise. Power, | 3 2 1 1 1
Meaning and...

Nothing. Noise that is

Pleasant

Tema 18. “About that of | 3 2 1 1 1
which  one  cannot

speak, one must be

silent”: Silence,

Limitations of

Language, and Being

Hroro 72 48 24 24 24

Topic 1. Introduction

A small experiment. Course & Syllabus description. What is sound?

Readings:

W.J.T. Mitchell, “There Are No Visual Media.” 2005.

Viewing:

Listen (David New, 2009)

Topic 2. Techniques of Listening

Sound studies as media studies. The separation of the senses. How the sonic has been
envisioned as technique as well as technology.

Readings:

Kittler, Friedrich. Gramophone, Film, Typewriter. [excerpts]. Redwood City: Stanford
University Press, 1999.

Sterne, Jonathan. "Sonic Imaginations." The Sound Studies. Reader. 1-17. New York:
Routledge, 2012.

Topic 3. Modes of Listening

Recommended materials:

Chion, Michel. “The Three Listening Modes”

Voegelin, Salome. “To Listen.” In Listening to Noise and Silence. Towards a philosophy of
sound, 11-14. NY: The Continuum, 2010.

Topic 4. Scale of Sounds, or Living in the Sonic Overabundance

Recommended materials:



Schafer, R. Murray, “Introduction,” in The Soundscape
Topic 5. Human(ity) in Soundscapes
Readings:
“Introduction”, in Sonic Experience by Jean-Frangois Augoyard and Henry Torgue
Brendon LaBelle, “Your Sound is My Sound is Your Sound”, in Acoustic Territories: Sound
Culture and Everyday Life (2010)
Topic 6. Music and Machine
Topic 7. Music and Constructivism
Topic 8. Music (and) Science
Topic 9. Turn to Sound Art
Listening through history. Sound as raw material. Significant noises
Readings:
Douglas Kahn, “Introduction. Listening Through History”, in Noise, Water, Meat: History of
Voice, Sound, and Aurality in the Arts (1999)
Recommended materials:
Wishart, Trevor. On Sonic Art, 71-92. 1985/1996.
Grayson, John (ed.). Sound Sculpture, 1975. (visuals)
All Sounds Considered (Florence Miiller and Goran Vejvoda, 2017), 96 min.
Topic 10. Sound and Image. Sound and performance
Topic 11. Voice and Speech
The advent of sound cinema. Voices: the animal and the human. Speech: the human and the
machine.
Readings:
Chion, Michel. “Prologue: Rising the Voice.” In The Voice in Cinema, 1-13. New York:
Columbia UP, 1999 [1982].
Dolar, Mladen. “The Linguistics of the Voice.” In A Voice and Nothing More, 12-33.
Cambridge, MA: MIT Press, 2006.
Viewing:
Modern Times (C. Chaplin, 1936)
Topic 12. Voice and Agency
To speak for oneself. The female voice. Women cinema
Reading:
Chaudhuri, Shohini. “The Female Voice.” In Feminist Film Theorists, 45-60. New York:
Routledge, 2006.
Viewing:
The Piano (J. Campion, 1993)
Topic 13. Phenomenology of Voice at the Age of Mechanization and Robotization.
Viewing:
O Superman (Laurie Anderson, 1982)
Topic 14. Psychology of Sound (Psychoacoustics). Sound in advertisement and promotion
Sound Perceptivity
Recommended materials:
Don Idhe, Listening and Voice: Phenomenologies of Sound
How sound makes you want it — on sound in advertisement and promotion
Recommended materials:
Greg Goodale, Sonic Persuasion: Reading Sound in the Recorded Age
Topic 15. Sonic weapon
Recommended materials:
Pascal Quignard, The Hatred of Music
Steve Goodman, Sonic Warfare: Sound, Affect, and the Ecology of Fear



Topic 16. Transcendental Noise

Meister Eckhart and Jakob Bohme. Soundless Word. Bohme's Seven Characteristics.
Eckhart's Language of Nature

Readings:

Birkel, M. 1. and Bach, 1. "The New Birth." In Genius of the Transcendent: Mystical Writings
of Jakob Bohme, 49-76. Boston, MA: Shambhala, 2011.

Eckhart. M. "The Nobleman" and "On Detachment" In The Complete Works of Meister
Eckhart. Translated by Maurice O'C. Walshe and Bernard McGinn, 557-576. New York, NY:
The Crossroad Publishing Company, 2009.

Viewing:

Meister Eckhart & Christian Mysticism (2020)

Tema 17. Noise. Power, Meaning and... Nothing. Noise that is Pleasant

Tema 18. “About that of which one cannot speak, one must be silent”: Silence,
Limitations of Language, and Being

4. OLNEHOYHBIE CPEJICTBA " TIPUMEPHI 3AJJAHWUHN S OIIEHKHA
PE3YJIBTATOB OCBOEHUA JNCHUIIJIMHBI
4.1 Tekynuii KOHTPOJIb

OreHKa 3a KypC CKIIAIBIBACTCS U3 CICAYIONINX BUIOB 33aJaHHI TEKYIIIETO KOHTPOJIS:
READING QUIZZES - 25% of final grade

To increase your familiarity and confidence with the material, you will complete daily quizzes
(or brief, informal tests) based on the readings for the course.

CLASS PARTICIPATION - 25% of final grade

Participation in a seminar course is critical for creating a positive learning environment as
well as comprehending the material. It is especially vital for success in one’s education, as we
tend to learn more as we engage more. To this end, students will be expected to take an active
part in class meetings. This requires that we come to class having read course materials and
ready to ask questions of one another about them and that we come to class ready to
meaningfully engage with one another.

PRESENTATION OF FINAL PROJECTS - 50%

4.2 Ilpome:KyTOUYHASL ATTECTAIUA

The examination will consist of a 90-minute written test that includes the identification of ten
quotations from required course readings and a written essay. The use of any electronic
devices is prohibited. The student must: 1) Attribute the given quotations; identify the
sections of the texts (such as a chapter) where the quotations are taken from as well as their
authors, titles, and year of publication. 2) Based on the given quotations, write an essay in
English (1000-1500 words) analysing semantic relationships between the texts where these
quotations are taken from.

Assessment Criteria

Grade Criteria

Excellent (5) 10 can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding




of all texts analyzed; c) the essay contains at least 10
exact quotations, different from the attributed quotations
in assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 9
exact quotations, different from the attributed quotations
in assignment

Good (4)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 8
exact quotations, different from the attributed quotations
in assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 7
exact quotations, different from the attributed quotations
in assignment

Satisfactory (3)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 6
exact quotations, different from the attributed quotations
in assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:




1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 5
exact quotations, different from the attributed quotations
in assignment.

4 can be given for the essay (no less than 1000 words) if 2
Unsatisfactory (2) elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 4
exact quotations, different from the attributed quotations
in assignment

3 can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 3
exact quotations, different from the attributed quotations
in assignment

2 can be given for the essay (no less than 1000 words) if
at least one quote is identified incorrectly

1 can be given for the essay (no less than 1000 words) if
at least one quote is identified incorrectly

5. YYEBHO-METOIUYECKOE N HWH®OPMAILMNOHHOE OBECIIEYEHHE
JUCHUIIVINHBI

5.1 JIluteparypa

1. YMHuoBa, 1. I. My3bika BTopoi oJIOBUHBI XX — Hadara XXI BeKoB : yueOHOe mocooue s
By30B / . I. YmMHOBa. — 2-e¢ m3n1. — Mocksa : U3narensctBo FOpaidt, 2024. — 259 c. —
(Beicmee oOpazoBanue). — ISBN 978-5-534-14282-2. — TekcT : 3IEKTPOHHBIN //
O6pazoBarensHas miardopma Opaiir [caitt]. — URL: https://urait.ru/bcode/543865 (nata
obOpamienus: 26.04.2024).

2. lusinoBa, 3. B. OOmias ncuxonorusi. [To3HaBarensHbIe MpoLeccs : yueOHoe mocodue ams
By30B / 3. B. [lusnoBa, T. M. IlleroneBa. — 4-e¢ wu3m., ucnp. u jgon. — Mocksa :
WznarensctBo  FOpaiit, 2024. — 131 c. — (Beicmee o60pa3oBanue). — ISBN


https://urait.ru/bcode/543865

978-5-534-17951-4. — Tekct : anmekrpoHHBI // OOpa3oBarenbHas tiargopma FOpaiit
[caiit]. — URL: https://urait.ru/bcode/534032 (nara obpamenus: 26.04.2024).

3. PesnukoBa, XK. M. 3ooncuxonorus. MHTENIEKT U S3bIK XUBOTHBIX M YeliOBeKa. B 2 4.
Yacte 1 : yueOnuk misa By3os / XK. U. PesnukoBa. — 2-e u3a., ucnp. u nomn. — MocCKsa :
W3narensctBo HOpaiit, 2024. — 226 c¢. — (Beicmee o6OpazoBanue). — ISBN
978-5-534-08222-7. — Texkcr : snexTpoHHBbIH // OOpa3zoBarenbHas miardgopma FOpaiT
[caiit]. — URL: https://urait.ru/bcode/537790 (nara obpamenus: 26.04.2024).

5.2 DnekTpoHHbIEe 00pa3oBaTeibHbIE PeCypchl
Marepuans! aucuuiuinesl pasmentensl B LMS: https:/l.skolkovo.ru/login/index.php

5.3 Ilpodeccuonanbubie 6a3bl JaHHBIX U HHG(POPMALMOHHBbIE CNPABOYHbIE CHCTEMBI
(nMpu HAJTMYNH)
HeT

6. JULHEH3UOHHOE U CBOBOJHO PACITPOCTPAHAEMOE INPOI'PAMMHOE
OBECIIEYHEHHUE

Omnepammonnas cuctema Simple Linux, Opay3ep Yandex Opaysep, antuBupycHoe IIO
Calmantivirus;

CBoOomHO pacmpocTpansiemoe I10, B TOM yuclie 0TeY4eCTBEHHOTO IPOU3BOCTBA!

Oducuerit maker Libre Office, Okular PDF Reader, 7-Zip Apxusarop, GIMP
PenaxtupoBanusi Qororpadwuii, Inkscape Bexrtopnas rpaduka, Blender 3D rpaduxka,
Kdenlive Buneopemaktop, Audacity Aymmopenakrop, VLC Menuarmieep, Thunderbird
[Tourosrit kaueHT, Flameshot Coznanne ckpuHIIIOTOB

7T.MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCHUIIJINHBI

YyeOHast ayauTopusi JUIsl TPOBENEHUS 3aHITUH JIEKIMOHHOTO THUIA, OCHAIIECHHAs
MYJIBTUMEIUHHBIM 000pylIOBaHHEM, Y4eOHOW MeOenblo, JOCKOW WIM CO CTEHaMHU C
MapKepHBIM IMOKPBITHEM.

VYuebHas ayguTopus Ui TPOBENEHHsS 3aHATUH CEMHUHAPCKOTO THIA, OCHAIICHHAs
MYJBTUMEAUHHBIM  000py/IOBaHWEM, YYeOHOW MeOenblo, JOCKOH WM CO CTEHAaMH C
MapKEePHBIM MMOKPBITHEM.

Aynutopusi (KOBOPKHHT) JJISI CaMOCTOSITEIbHOM pabOThI OCHAIllEHHAss y4eOHOW MeOelbo,
HOYTOyKaMH.

MarepruaibHO-TEXHHYECKOE 00€CTICUeHHNE ayIUTOPHI MPEICTABICHO Ha O(DUIIMAIIBHOM CalTe
https://bbask.ru/sveden/objects/
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