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1. AHHOTAIMS TUCIUTIIAHBI

Film theory is traditionally conceived as an activity and a body of knowledge, the philosophical
reflection concerning cinema and moving images and the academic field organized around such
discourses. By engaging canonical and contemporary texts and perspectives, this course aims
at pushing the conceptual boundaries of the conventional understanding of film theory. First of
all, we will abandon the reductive identification of cinema with the material support of celluloid
film. In doing so, the course will advocate for a broader understanding of cinematic images and
visuality, a diffused phenomenon spanning across time, cultures, and technologies. Through
this broader understanding of the cinematic, the course will situate moving images in the
context of the theory of communication and the history of technical images and technologically
mediated vision. Secondly, by combining ontological, phenomenological, and epistemological
perspectives, the course will dislodge the

cinematic from notions of medium specificity. Presenting cinema as a constellation of
audiovisual dispositives, the course will invite students to expand the conventional focus on
the ontological properties of images and to approach them through a processual point of view
that highlights their operations and the effects they produce on the viewers. Such an operational
understanding of animated images will allow us to configure the phenomenon of cinema at the
intersection of audiovisual representations, technological apparatuses, and the embodied
experience of viewers. Finally, the course will push back against the prevalent view of theory
as something that is superimposed on cinema from the outside. We will try instead to think
with and through moving images, to conceive them as enablers and producers of theoretical
work. Throughout the course, students will apply the acquired knowledge to the discussion of
audiovisual works, while also collaborating on a group project that will require them to produce
a short essay film.

2. INTAHUPYEMBIE PE3YJIbTATbBI OCBOEHUSA JUCHUIIJINHbI
B cnyuae ycnenrHoro ocBoeHust Kypca CTyAeHThI OyayT:
3HATH
- canonical and contemporary debates concerning the intersections of cinema and theory.
yMeTh
- demonstrate an ability to understand, identify and interpret cinematic images;
- apply tools of audiovisual works production in groups or individually.
BJIA/IETH
- demonstrate an ability for oral discussion and presenting in conformity with academic
conventions.

III/ICHI/IHJ'II/IHa HallpaBJICHAa Ha pa3sBUTUEC CICAYIOIUX KOMHeTeHHI/Iﬁ U UX UHIUKATOPOB:

Kon DopMyIHpOBKa KOMIIETCHIIUU W/IIM €€ HHIUKaTopa (OB)

KOMIIETE

HIIUU

YK-1. CnocodeH oCcymecTBJIATH MOUCK, KPUTHYECKUI AaHAJIU3 U CHHTE3

HH(OPMAIMHU, IPUMEHATH CHCTEMHbII OAX0/ 1JIsl pelleHust
NMOCTAaBJIEHHBIX 3224

VK-1-1. | Ananuzupyer 3ajauy, OCylIECTBISIET €€ JEKOMIIO3ULINIO, OIIPEACIISIET
MIPUOPUTETHOCTH U 3TAMMHOCTH JICUCTBUI, HANPABIEHHBIX HA PEIICHUE 3a/1a4u




YK-1-2.

Haxoaut u kpuTHuecku aHanu3upyeT HHGOpMaINIo, HEOOXOAUMYIO JJIst
pELIeHNs I0CTAaBICHHOH 3aa4t

VYK-1-3.

BriOupaer onTuManbHbI BapuaHT pelIeHUs 3aa4H, apryMEHTUPYs CBOM
BBIOOp

YK-2.

Cnoco0eH onpeneasiTb KPYr 3aJa4 B paMKax MOCTABJEHHOMN e 1
BbIOMPATH ONTHMAJIbHbIE CTIOCOOBI UX PelIeHUs, MCXO0AS U3 e CTBYHOIIUX
NMPaBOBbIX HOPM, MMEIOLIUXCS PECYPCOB U OrPAHNYeHUI

VYK-2-1.

CraBuT 33124, HEOOXOIUMBIC JUI JOCTHXKEHUS LIEJIH C YY€TOM IPABOBbIX
HOpM

VYK-2-2.

PaccMarpuBaeT BO3MOXKHBIE, B TOM YKCIIE HECTaHIAPTHBIE PELICHUs 3a/1ad,
OLIEHUBAET JIOCTOMHCTBA U PUCKH BO3MOKHBIX pEIICHUM, BEIOUpaeT
ONTHMAJIbHBIE PEHIECHUS C YYETOM PECYPCOB U OTPaHUYEHUMN

YK-3.

Cnocoben OCYIIECTBJAATDH COIIMAJTBHOEC B3aMMOAelcTBHE U p€ajIn30BbIBATDL
CBOIO POJIb B KOMaH/I€

VK-3-1.

3HaeT nOpuHUUOBl APQPEKTUBHOM KOMaHAHOM paboOThl; y4yacTBYeT B
pacpenelneHud posield B KOMaH[e, B3aUMOJEHCTBYET C YI€HaMH KOMaH/bl B
COOTBETCTBHU CO CBOEH POJIBIO

VK-3-2.

VYyactByer B oOMeHe uH(popMalueil, 3HaHUSIMU U OIBITOM, B IpPE3CHTALUU
pe3yabTaTOB padOTH KOMaH/IbI

YK-6.

Cnoco0eH ynpasjisiTb CBOUM BpeMeHeM, BbICTPAUBATH U PeaJIM30BbIBATh
TPAECKTOPHUIO CAMOPA3BUTHS HA OCHOBE NPUHIUIIOB 00pa30oBaHus B
TeYyeHHe BCeH 'KU3HU

VK-6-1.

[Tnanupyer u pemaeT nepcneKTUBHBIE 3a/1a41 COOCTBEHHOH JEATEILHOCTH C
Y4E€TOM YCIIOBUM, CPEIICTB, INYHOCTHBIX BO3MOKHOCTEM, 3TAllOB KAPbEPHOI'O
pocTa, BpeMEHHOM NMEePCIeKTUBBI Pa3BUTHS JESITEIILHOCTU U TpeOOBaHUI

pBIHKA TpyAa

VK-6-2.

BJIE[,Z[GGT HaBbIKaMU YITPaBJICHUSA CBOUM BPEMCHEM

VK-6-3.

[IposiBnsier mHTEPEC K 0OPA30BAHUIO U UCIIONIB3YET MPEAOCTABIIIEMbIE
BO3MOXHOCTH ISl IPUOOPETEHUSI HOBBIX 3HAHWIA U HABBIKOB

3. COAEP KAHUME U CTPYKTYPA JUCIIUIIJIMHBI

TpynoemMKoCTh (4ac.) mo BuaM y4eOHBIX 3aHITHI

HazBanue Bcero
J1a/TEMBI 4acoB
pasziena/te co KonTakTHas pabora Camocrosite
JIbHAA
Bcero Jlexknuu CEMHHAaPBI pabota




Tema 1. Film as 8 6 4 2 2
Theory: The Essay Film

Tema 2. Is Cinema 12 8 4 4 4
Dead?

Tema 3. Cinematic 10 6 4 2 4
Images and the Theory
of Communication

Tema 4. Images as 12 10 6 4 2
Epistemological
Devices

Tema 5. The Effects of | 18 12 6 6 6
Cinematic Images

Tema 6. Discussing 12 6 6 6
final essays

Hroro 72 48 24 24 24

Topic 1. Film as Theory: The Essay Film

Introduction to the tradition of the essay film. The Ethnographic Film: Images, Otherness, and
Mastery. Travelogues: Film as Journey.

Reading:

Raymond Williams, “Theory”

Gilles Deleuze, “The Usefulness of Theory in the Cinema”

Timothy Corrigan, ““On Thoughts Occasione by...” Montaigne to Marker”

Volker Pantenburg, Farocki/Godard: Film as Theory [Excerpt]

Trinh T. Minh-ha, “Outside In Inside Out”

André Bazin’s review of Letter from Siberia

Viewing:

Inextinguishable Fire (H. Farocki, 1969)

Reassemblage (M. Trinh, 1982)

Letter from Siberia (C. Marker, 1957)

Topic 2. Is Cinema Dead?

The ontology of moving images and the question of medium specificity. The phenomenology
of moving images and the history of audiovisual dispositives. The cinematic experience and
the relocation of cinema.

Reading:

Bazin, “The Ontology of the Photographic Image”

Lev Manovich, “What Is Digital Cinema?”

Gunning Tom, “The Transforming Image”

Siegfried Zielinski, “The Idea of a Deep Time of the Media”

Erkki Huhtamo, “Natural Magic”

Francesco Casetti, “Relocation”

Viewing:

Media Magica 1: Film Before Film (W. Nekes, 1985)

Recording of the installation Film by Tacita Dead at the Turbine Hall



Tacita Dean on Film

Topic 3. Cinematic Images and the Theory of Communication

The theory of human communication: dialogue, discourse, and the production of new
information. Traditional Images and Technical Images. Cinema and the production of
improbabilities.

Reading:

Vilém Flusser, Communicology [Excerpts]

Flusser, Into the Universe of Technical Images [Excerpts]

Topic 4. Images as Epistemological Devices

Images as epistemological devices. Visuality and the scopic regimes of Western modernity.
Images: immanence and contingency. The transcendental organization of vision. The vectorial
qualities of moving images.

Reading:

Martin Jay, “Scopic Regimes of Modernity”

Sean Cubitt, “Temporal Film”

Cubitt, “Magical Film”

Cubitt, “Graphical Film”

Viewing:

Workers Leaving the Factory (A. and L. Lumiére, 1895)

Syndromes and a Century (A. Weerasethakul, 2006)

Counter Music (H. Farocki, 2004)

The Watered Gardener (A. and L. Lumicre, 1896)

TBA

Humorous Phases of Funny Faces (J. S. Blackton, 1906)

Man with a Movie Camera (D. Vertov, 1929)

Daisies (V. Chytilova, 1966)

Topic 5. The Effects of Cinematic Images

The physiology of vision, the tenth of a second, and the subliminal. The theory of the cinematic
apparatus. Screen Theory and the question of universality. Embodied vision and the sense of
presence. Cinematic images and mental images. Cinematic consciousness. Cinema and
containment. Classical cinema. Cinema as a reservoir of possibilities. The improbable.
Reading:

Hugo Miinsterberg, The Photoplay [Excerpts]

Flusser, “Our Rhythm”

Jean-Louis Baudy, “Ideological Effects”

John Berger, Ways of Seeing [Excerpt]

Laura Mulvey, “Visual Pleasures”

Vivian Sobchack, “The Scene of the Screen”

Béla Balazs, The Visible Man [Excerpts]

Edgar Morin, The Cinema, or, the Imaginary Man [Excerpts]

Gilbert Simondon, Introduction to Imagination and Invention

Bernard Stiegler, “Cinematic Time”

Deleuze, Cinema 1 [Excerpts]

Deleuze, Cinema 2 [Excerpts]

Viewing:

Rear Window (A. Hitchcock, 1954)

Vertigo (A. Hitchcock, 1958)

Psycho (A. Hitchcock, 1960)

Memento (C. Nolan, 2000)

TBA



Je t’aime, je t’aime (A. Resnais, 1968)
Topic 6. Discussing final essays

4. OLEHOYHBIE CPEJICTBA W TIPUMEPHI 3AJJAHUM JJI1 OIEHKH
PE3YJBbBTATOB OCBOEHUSA JUCLHUITJIMHBI

4.1 Tekymuii KOHTPOJIb

OreHka 3a Kypc CKJIQJbIBAeTCS M3 CISAYIOIUX BUIOB 33JaHUH TEKYIEro KOHTPOJIS:
READING and VIEWING QUIZZES - 25% of final grade

A close reading of the mandatory texts and an attentive viewing of the assigned
audiovisual materials is required each week. Students are expected to annotate the texts

and take notes while viewing the audiovisual materials.

To increase your familiarity and confidence with the material, you will complete daily quizzes
(or brief, informal tests) based on the readings for the course.

CLASS PARTICIPATION - 25% of final grade

During each class, specific sections of the assigned readings and viewings will be discussed.
Students are expected to engage in a meaningful conversation, by contributing thoughts and
questions on the course materials. In addition to the assigned course materials, students are also
expected to acquire basic information on the topics listed in the syllabus prior to each class.
STUDENTS’ ESSAY - 50% of final grade

4.2 IlpomeskyTOYHASI aTTEeCTALMS

The examination will consist of a 90-minute written test that includes the identification of ten
quotations from required course readings and a written essay. The use of any electronic devices
is prohibited. The student must: 1) Attribute the given quotations; identify the sections of the
texts (such as a chapter) where the quotations are taken from as well as their authors, titles, and
year of publication. 2) Based on the given quotations, write an essay in English (1000-1500
words) analyzing semantic relationships between the texts where these quotations are taken
from.

Assessment Criteria

Grade Criteria

Excellent (5) 10 can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 10
exact quotations, different from the attributed quotations
in assignment

9 can be given for the essay (no less than 1000 words) if 2
elements are present:
1) the student identified all quotes correctly;




2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 9 exact
quotations, different from the attributed quotations in
assignment

Good (4)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 8 exact
quotations, different from the attributed quotations in
assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 7 exact
quotations, different from the attributed quotations in
assignment

Satisfactory (3)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 6 exact
quotations, different from the attributed quotations in
assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 5 exact




quotations, different from the attributed quotations in
assignment.

Unsatisfactory (2)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 4 exact
quotations, different from the attributed quotations in
assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 3 exact
quotations, different from the attributed quotations in
assignment

can be given for the essay (no less than 1000 words) if at
least one quote is identified incorrectly

can be given for the essay (no less than 1000 words) if at
least one quote is identified incorrectly

5. YYEBHO-METOJUYECKOE U HWH®OPMAIMOHHOE OBECIHEYEHHUE

JUCHUIIINHBbI

5.1 JIutepaTtypa

1. unymaackuii, ®@. I1. Hcrtopus xuno Ha 3amane / @. I1. [lunynuuckuii. — MockBsa :
Wz narensctBo FOpaiit, 2025. — 236 ¢. — (AnTonorus meicin). — ISBN 978-5-534-12735-5.
— Texkcr : osnekrponnHsiii // OOpazoBarenbHas 1uiatrgopma FOpaiit [caiir]. — URL:

https://urait.ru/bcode/567120 (mata obpamenus: 16.01.2025).

5.2 DnekTpoHHBbIE 00pa3oBaTeIbHbIC PeCypPChl
Marepuainsl aucuuIuinHbI pa3mentenbl B LMS: https://l.skolkovo.ru/login/index.php

5.3 IlpodeccnonanbHbie 6a3bl JAHHBIX 1 HHPOPMALMOHHBIE CIIPABOYHbIE CUCTEMBI (IIPH

HAJTUYHH)
HeT



6. JMINIEH3MOHHOE U CBOBOJHO PACITIPOCTPAHAEMOE ITPOT'PAMMHOE
OBECIIEYEHHUE

Onepanmonnas cuctema Simple Linux, Opay3ep Yandex Opaysep, antuBupycuoe 110
Calmantivirus;

CBoboano pacrpoctpansemoe [10, B ToM dnciie 0Te4ecTBEHHOTO MTPOU3BO/ICTBA!

Oducnerii naker Libre Office, Okular PDF Reader, 7-Zip Apxuatop, GIMP PenaktupoBanus
dororpaduii, Inkscape Bekropnas rpaduka, Blender 3D rpaduka, Kdenlive Buneopenaxrop,
Audacity Ayanopenaxkrop, VLC Menuanneep, Thunderbird IlouroBsiit knuent, Flameshot
Co3nanue CKpUHIIOTOB

T.MATEPUAJIBHO-TEXHUYECKOE OBECIIEYHEHHUE JUCIUITJIMHBI

YuebHast ayauTopusi Ui TNPOBEAEHUS 3aHSITUH JICKIMOHHOTO THIMA, OCHAIllEeHHAs
MyJIbTUMEIUMHBIM 000pyJ0oBaHHEeM, Y4eOHON Mmebenbio, OCKOM WJIM CO CTEeHaMH C
MapKEpHBIM ITOKPBITHEM.

VYuebHass aynuTopus s TPOBENEHUS 3aHATHH CEMHHApCKOrO THIA, OCHAICHHAs
MyJIbTUMEIUMHBIM 000pyJOoBaHMEM, Y4eOHON Mmebenbio, OCKOM WJIM CO CTEeHaMH C
MapKEpHBIM MOKPBITHEM.

Aynuropust (KOBOPKHHT) JUIl CaMOCTOSATEIbHOW pabOThl OCHallleHHas y4eOHOH Mebelnblo,
HOYTOYKaMu.

MarepuanbHO-TeXHUYECKOe oOecrieueHre ay IuTOpui MpeACTaBIeHO Ha OpHUIMATIbHOM caiiTe
https://bbask.ru/sveden/objects/




