[loKyMeHT NoAnucaH NpoCToil 3NeKTPOHHOM NOANMUCHI0
NHbopmaums o Bnagenbue:

OVO: Mucapes Cepreit CTapyptgedfiapcTBeHHOE 06pa30oBaTe/IbHOE YUPEKIEHHE BBICIIEr0 06pa30BaHUs

[lomxHocTb: PexTop
Nlata nogncanus: 16.01.2026 11:53:51 «flIxosa ynpasennss CKOJIKOBO»

YHUKanbHbI MPOrpaMMHbIA KIKOY:
b9d7463b91f434da3d4dclafa9alcf32d3c58650

PABOYAS ITPOTPAMMA JJUCHUITJIMHBI
Kuno: Teopus u anaus / Film Theory and Analysis

HanpasJjieHue noaroTroBKu 38.03.02 MeHeKMEHT
KBanudpukanus BITyCKHUKA bakanasp
Oo0pa3zoBareibHas NpOrpaMmma VYrpagneHnue u npeAnpuHUMATEIbCTBO
®opma o0yueHust Ounas
PaGouasi nporpaMma qUCHUIITHHBI
pa3paborana
TpyaoeMkocTh KonTakTHas paborta Camoctos | @opma Cemectp/
TeIbHas KOHTpOJIA | KBapTHJIb
3.€. 4achl JEKIHNH CEMUHAPCK pabora
W€ 3aHATUs
3 108 16 16 76 Ok3ameH | 4/8
MockBa

2025



1. AHHOTAIUA JUCIIUITJIMHbI

This course provides a foundational introduction to the core concepts, methodologies, and
historical movements of film theory and critical analysis. Moving beyond passive viewing, it

equips students with the analytical tools to "read" films as complex audio-visual texts. Students

will explore how meaning is constructed through formal elements and will engage with major

theoretical paradigms, including formalism, realism, auteur theory, genre studies, and key critical

perspectives. The goal is to develop critical visual literacy, enabling students to articulate
informed, nuanced, and theoretically grounded interpretations of cinema as both an art form and a
cultural artifact.

2. IJIAHUPYEMBIE PE3YJIBTATbBI OCBOEHUSA JUCIHUIIJIMHBbI
B ciydae ycnemHoro ocBoeHHsI Kypca CTyACHTHI OyAyT:

3HAThb

- the fundamental formal elements of film and their narrative/expressive functions;
- key concepts and proponents of major film theories;

- historical film movements and their defining stylistic features;

- basic modes of documentary and experimental film as defined by film scholarship.

yMeTb

- apply specific theoretical lenses to interpret films and construct supported arguments;
- compare and contrast films from different genres, periods, or national contexts using

appropriate theoretical criteria;
- present a critical film analysis orally, using appropriate terminology and visual examples.

BJIaJeTh

- the skill of theoretical and critical thinking;
- the skill in research and analysis;
- the skill of academic communication.

Z[I/ICLII/IHJII/IHB, HallpaBJICHA HAa pa3BUTHUC CIICAYIOIINX KOMHCTCHIII/Iﬁ 1 UX UHAMKATOPOB!:

Kon dopMyIMpPOBKA KOMIIETEHIIMH /WK €€ HHAUKATOpa (OB)

KOMIIETEHIIMH

YK-1. Cnoco0eH ocylmiecTBIATh MOUCK, KpUTHYECKUH AHAJIU3 U CHHTE3
HH(pOpPMaALNH, IPUMEHATH CHCTEMHBIH IOAXO0/ 1JIsl peLIeHUs!
NMOCTABJEHHBIX 32124

VYK-1-1. AHanu3upyer 3aavy, OCYIIECTBISIET €€ JEKOMITO3UIINIO, OTIPEEIISIET
MPUOPUTETHOCTh U 3TATHOCTH JACWCTBUM, HAPAaBJICHHBIX HA PEIlIEHUE 3a7auu

YK-1-2. HaxonuT u KpuTHYECKH aHaNU3UpyeT HH(POPMAINI0, HEOOXOAUMYIO JUIs
pEIIEeHMS TOCTABJICHHOM 3a/1a4u

YK-1-3. BriOupaer onTUManbHbIN BapHaHT PELIeHUs 3a7auk, apryMEHTHPYs CBOM
BBIOOD

YK-2. Crnoco0eH onpeaeasiTb KpYr 3aia4 B paMKax MOCTABJICHHOMN LeJIN U
BbIOMPATh ONTUMAJIbHBIE CTIOCOOBI MX pelIeHUs], UCXOs U3
AeHCTBYIOIIMX MPABOBBIX HOPM, HMEIOIIMXCSl PECYPCOB H OrpaHHYCHHUI

YK-2-1. CraBut 3a1aun, HEOOXOJUMBIE JJIs1 JOCTHIKEHUS LIETH C YYETOM MPaBOBBIX
HOpM

YK-2-2. PaccmarpuBaeT BO3MOXKHBIE, B TOM YHCJIE HECTAaHJAPTHBIC PEIICHUS 3a/a4,
OLIEHUBAET JOCTOMHCTBA U PUCKU BO3MOXKHBIX PEIICHUH, BEIOUpaeT
ONTHUMAJIbHBIE PELICHUS C YUETOM PECypCOB M OrpaHUYECHHI

YK-3. Crnioco0eH ocynecTBJISATH CONMAILHOE B3aMo/IelicTBHE U
peau30BbIBATH CBOIO POJIb B KOMaH/Ie

YK-3-1. 3HaeT NpUHIMIBI YPPEKTUBHON KOMaHIHOW pabOThl; yUaCTBYET B
pacnpeesieHuu posie B KOMaH/€e, B3aUMOJEHCTBYET C YIE€HAMH KOMaH/bl B
COOTBETCTBUU CO CBOEH POJIBIO




YK-3-2. VYyacTtByeT B 0OMeHe HH(pOpMaIuei, 3HaHUSIMHA U ONIBITOM, B IIPE3EHTALUU
PE3yNbTaTOB pabOThl KOMAH/IbI

YK-6. Cnoco0eH ynpaBJjfiTb CBOUM BpeMeHeM, BLICTPANBATH U Peau30BbIBATH
TPAeKTOPUIO CAMOPA3BUTHS HA OCHOBE NMPUHIUIIOB 00Pa30BaHuUs B
TeYeHue Beeil JKM3HHU

YK-6-1. [Inanupyer u pemaer nepcreKTUBHBIE 3a]]a4i COOCTBEHHOH ACATEIBHOCTH C
Y4E€TOM YCIIOBUH, CPEACTB, TUYHOCTHBIX BO3MOYXHOCTEH, 3TAllOB KAPbEPHOTO
pocTa, BpeMEHHOM MepCHeKTUBbI Pa3BUTHS JEATEIILHOCTH U TpeOOBaHUI
pBIHKA TpyJa

YK-6-2. Brnaneer HaBbIKaMu yIIpaBJICHHUS] CBOUM BPEMEHEM

VYK-6-3. [IposiBnsieT mHTEpEC K 00Pa30BaHUIO U UCIOJIB3YET MPEAOCTABIIIEMbIC
BO3MOYKHOCTH JIJIsl IPUOOPETEHHsI HOBBIX 3HaHUN M HaBBIKOB

3. COOEP KAHUE N CTPYKTYPA JUCIHHUIIVIMHBI

HazBanue paznena/Temsr TpymoemMKkocTh (dac.) mo BUAaM yu4eOHBIX 3aHITHI
Bcero KonTakTtHas pabota Camocros
4acoB Bcero Jlexuun CemuHapbl | T€JIbHAs

paborta

Topic 1. The foundations

of film form and narrative 23 / 3 4 16

Toplc. 2. Major theoretical 2 6 4 ) 16

paradigms

Topic 3. Critical

perspectives and cultural 23 7 3 4 16

analysis

Topic 4. Expanding the

frame: documentary,

avant-garde, and global 20 6 4 2 14

contexts

TOplC 5. Contempgrary 20 6 5 4 14

issues and synthesis

Hroro 108 32 16 16 76

Topic 1. The foundations of film form and narrative

Mise-en-scene: the theatrical "placing in the scene" (setting, lighting, costume, figure behavior).
Cinematography as narrative tool: shot types, camera movement, angle, and perspective. The
architecture of editing: continuity vs. discontinuity, the Soviet Montage Theory, and the Kuleshov
effect. Sound design and film music: diegetic vs. non-diegetic sound, audio perspective, and
emotional scoring. Classical narrative structure: anatomy of the three-act structure, cause-effect
logic, and character goals.

Topic 2. Major theoretical paradigms

Formalism and neoformalism: film as a constructed artwork; defamiliarization and narrative
functions. Realist theories: from André Bazin's "myth of total cinema" and the long take to
documentary ethics. Auteur theory: the director as the primary "author" of a film; style and
recurring themes across a career. Genre theory: conventions, icons, and themes; genre cycles,
hybridization, and audience expectations. Psychoanalytic approaches: the application of Freudian
and Lacanian concepts (the gaze, identification, the mirror stage).

Topic 3. Critical perspectives and cultural analysis

Feminist film theory: the male gaze (Laura Mulvey), representation of gender, and counter-
cinema. Marxist and ideological criticism: film as a product of ideology; class struggle, alienation,
and hegemony. Structuralism and semiotics: reading films as systems of signs (signifier/signified);
myth and cultural codes. Introduction to Postmodernism in film: pastiche, intertextuality,



nostalgia, and the blurring of high/low culture. Stars and stardom as text: the star persona as a
cultural signifier and marketing construct.

Topic 4. Expanding the frame: documentary, avant-garde, and global contexts
Documentary modes: expository, observational, participatory, and reflexive forms. Avant-garde
and experimental film: challenging narrative conventions; surrealism, structural film, and the
lyrical. Introduction to national cinemas: understanding film movements in their historical context.
The question of film style: analyzing how different periods and movements combine formal
techniques.

Topic 5. Contemporary issues and synthesis

Digital revolution: the impact of digital cinematography, CGI, and streaming on film form and
analysis. Introduction to reception theory and audience studies: how meaning is created by
viewers. Applying multiple theoretical lenses to a single film or filmmaker's work.

4. OLIEHOYHBIE CPEJICTBA ¥ TIPHUMEPHI 3AJIAHUM [JISI OIEHKH
PE3YJbTATOB OCBOEHUS JUCLHUIIIUHBI

4.1 Texymmii KOHTPOJIb

OmeHka 3a Kypc CKJIaIbIBaeTCs U3 CIACAYIONIMX BUAOB 3aJaHUN TEKYILET0 KOHTPOJIS, KayKAbIi U3
KOTOPBIX 00J1aJJaeT CBOUM BECOM B OOIIEH cucTeme:

KoMmnoHeHTBI IIpoueHT B MTOrOBOI OLIEHKE
Comparative analysis 30%
Analytical paper 50%
Quizzes and in-class assessments 20%

Ha xypce ucnonssyercs 10 OamibHas cucrema OICHUBAaHUS. 3a KaXKIO€ 3alaHUE CTYJICHT
nonydaeT oT 1 go 10 GamnoB. MToroBeiit 6ain 3a KaKAbld B 33JaHUMA PaCCUMTHIBACTCS Kak
cpenHee apu(METHIECKOE BCEX MOIYICHHBIX OAJIJIOB 3a BCe 3ajaHusl B paMKkax ogHoro Buja (O1,
02, O3). HeBbINOJIHEHHOE B CPOK 3ajJiaHue orleHuBaeTcs B 0 OayioB.
O6mas orenka 3a kypc (O) paccuuThIBacTCS Kak:

0 =01x0,3 + 02x0,5 +O3x0,2

Ecnu no pe3ynprataM TEKyIIero KOHTPOJIS CTYIEHT MOJTyYHIT OJOKHUTEIbHYIO OLIEHKY (HE HIKe
«YZOBJIETBOPUTEIBHOY ), OIIEHKA 3a MPOMEXKYTOUHYIO aTTECTALIMIO BBICTABIISETCSI aBTOMATUYECKHU.

Comparative analysis

A presented project comparing two thematically linked sequences from different films. Must
articulate a clear thesis and use formal analysis to support the argument, integrating at least one
theoretical concept.

Analytical Paper
A substantial, research-informed essay (1200-1500 words) that presents an original argument
about a film, director, or cinematic phenomenon.
Requirements:
- aclear, debatable thesis statement;
- in-depth formal analysis serving as primary evidence;
- synthesis of at least two theoretical/critical frameworks covered in the course;
- proper academic formatting and citation of course materials and optional external scholarly
sources.



Quizzes and in-class assessments

Active, prepared, and constructive engagement in seminar discussions and group tasks. There are
two short quizzes assessing knowledge of key terms, concepts, and major theorists during the
course.

4.2 IlpoMe:xxyTOYHAsI aTTeCTALUS

CrynentaM, HaOpaBIIMM JIOCTATOYHBIE JJIsS YAOBJICTBOPUTEIHHOM OIEHKH Oajuibl 32 TEKYIIUH
KOHTPOJIb, OILIEHKA 33 IUCIMIUIMHY BBICTABIISIETCA PABHOM OLIEHKE 3a TEKYIIUH KOHTPOJIb (CM. II.
4.1).

CrynentaM, TMOJYYMBIIMM HEYJIOBJICTBOPUTEIbHYIO OILICHKY II0 pe3yjbTaTaM TEeKYIIEro
KOHTpPOJII, HEOOXOJMMO IO COIVIACOBAHMIO C IIPEroJiaBaTelieM CJaTh OJWH WM HECKOJbKO
KOMITOHEHTOB TeKyIlero Koutposs. [IpernogaBaresns BripaBe NpeAJIORKUTh CTYI€HTAM BBINIOJIHUTH
3aJlaHle, HE TOBTOPSIOIIEE 3aJaHUE TEKYIIETO KOHTPOJS, HO MPOBEPSIONIEe aHAIOTHYHBIC
3HAHUS, YMEHUS U HABBIKU.

4.3 IlpuMmeps! 3agaHui

Sample quiz questions

1. In film analysis, which term refers to everything the audience sees within the frame, including
setting, lighting, costumes, and actor positioning?

a) Cinematography

b) Montage

¢) Mise-en-scene

d) Diegesis

2. The theoretical approach that emphasizes the director as the primary creative "author" of a film,
with a recognizable personal style and recurring themes, is known as:

a) Genre etheory

b) Marxist ccriticism

c¢) Auteur Theory

d) Formalism

3. According to André Bazin's realist theory, which filmmaking technique is most valued for its
ability to preserve the spatial and temporal unity of a scene?

a) Fast-paced montage

b) The long take and deep focus

¢) Non-diegetic sound

d) High-key lighting

4. In Laura Mulvey's concept of "the male gaze," the camera in classical Hollywood cinema
typically privileges the point of view of:

a) The female protagonist

b) The omniscient narrator

¢) The male spectator

d) The film's director

5. Which of the following is a primary goal of a formalist film analysis?

a) To understand the film's historical production context.

b) To examine how the film supports or challenges dominant ideology.

¢) To analyze how the constructed filmic form creates specific effects and meanings.
d) To study the biography of the film's director.

6. A film scholar analyzing how The Godfather uses iconography of family, crime, and loyalty to



fit within and expand the "gangster film" category is most likely employing:
a) Psychoanalytic theory

b) Genre theory

c¢) Reception studies

d) Structuralism

7. The Kuleshov effect is a foundational editing concept that demonstrates:

a) How a shot's meaning can be altered by the shots placed before and after it.
b) The importance of continuity editing for spatial clarity.

¢) How color grading affects emotional tone.

d) The rule for correct eye-line matching.

8. A documentary style that directly addresses the viewer, often using a "voice of God" narration
and interviews to make a persuasive argument, is called:

a) Observational mode

b) Participatory mode

¢) Expository mode

d) Reflexive mode

9. Which critical approach would be most interested in analyzing how a film represents or obscures
class conflict, labor, and economic power structures?

a) Feminist theory

b) Auteur theory

¢) Marxist theory

d) Cognitive theory

5. YYEBHO-METOIUYECKOE W HWH®OPMAIMOHHOE OBECIIEYEHUE
JUCHUIIJIIMHBI
5.1 JInteparypa
OcHoBHast
1. Bypauenko, A. 1. Hctopus Tearpa U KMHO : IpakTU4eckoe rnocoodue s By3os / A. U.
bypauenko. — 2-e uza. — Mocksa : U3narensctso FOpaiit, 2025.
2. Tyk, A. A. Hcropus moOUTEIBCKOTO KUHO-, (OTO- U BHJICOTBOPYECTBA : YUEOHUK IS
By30B/ A. A. I'yk. — 2-e u3g. — Mocksa : U3narensctBo FOpaiit, 2025.
3. Kypkosa, H. C. AHuManuoHHoe KMHO U BHJeo: a30yka aHumauuu : yueOHuk / H. C.
KypxoBa. — 2-e uzn. — Mocksa : U3narenscto FOpaiit, 2025.

4. Iunynuuckuii, ®. [1. HUcrtopus kuno Ha 3amazge / @. I1. IlunynuHckuilt. — Mocksa :
WznarensctBo KOpaiit, 2025.
JJomosiHuTEIbHAS

1. Corrigan, Timothy, and Patricia White. The Film Experience: An Introduction. Boston:
Bedford/St. Martin’s, 2012.

2. Godmilow, Jill. Kill the Documentary: A Letter to Filmmakers, Students, and Scholars.
New York: Columbia University Press, 2022.

3. LaRocca, David, ed. The Philosophy of Documentary Film: Image, Sound, Fiction, Truth.
New Lanham: Lexington Books, 2017.

5.2 DyieKTpOHHBIE 00pa30BaTeIbHbIC PECYpPChl
Martepuans! aucuurinHbl pa3meniensl B LMS: https://l.skolkovo.ru/login/index.php



https://l.skolkovo.ru/login/index.php

6. JUIHEH3UOHHOE U CBOBOJHO PACITPOCTPAHSEMOE INPOI'PAMMHOE
OBECIIEYEHHUE

Onepammonnas cucrema Simple Linux, Opay3zep Yandex Opaysep, antuBupycHoe I1O
Calmantivirus;

CBoboaHO pacnpoctpansiemoe [10, B TOM 4ncIiie 0Te4eCTBEHHOTO MPOU3BOICTBA:

Oducuerrii maker Libre Office, Okular PDF Reader, 7-Zip Apxusarop, GIMP PenaktupoBanus
dotorpaduii, Inkscape Bekrtopnas rpaduka, Blender 3D rpaduxa, Kdenlive Buneopenakrop,
Audacity Aymmopenaktop, VLC Memunaruieep, Thunderbird IloutoBbrii knment, Flameshot
Co31aHne CKPUHIIIOTOB

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJINHBI

YyebHast ayAuTOpUS AN TPOBEACHUS  3aHATHH  JIEKHMOHHOTO THUMA, OCHAICHHAs
MYJIbTUMEAUIHBIM 000pyI0BaHHEM, YueOHON MeOeblo, TOCKOW WM CO CTEHAMU C MapKEepPHBIM
MOKPBITUEM.

YueOHast ayauTopusi [ TPOBEACHMSI 3aHITUA CEMHUHAPCKOrO THMA, OCHAIEHHAs
MYJIBTUMEANHHBIM 000pyI0BaHHEM, YueOHONH MeOeIbio, TOCKOW WIIM CO CTCHAMU C MapKEePHBIM
MOKPBITUEM.

Aynutopusi (KOBOPKHHT) JJISi CaMOCTOSITEIIEHOW paboThl, OCHAIIEHHas Yy4eOHOW Mebenbio,
HOYTOYKaMH.

MartepruaabHO-TEXHHYECKOE 00CCIICUCHHE ayIUTOPHIA TTPEICTABICHO Ha O(DUIIMATBPHOM CaiiTe
https://bbask.ru/sveden/objects/.



https://bbask.ru/sveden/objects/

