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1. AHHOTALIAS TMCLUMIIIAHBI

Love is everywhere -- it has been the key concept literally in all religious and philosophical
doctrines from the ancient times until nowadays. The bond between god and human (Plato), a
genuine reason for Christ's coming, and so forth, love have analogously been the essence and
the core in music works of all times, wrapped in different philosophies, faiths, political, social
and cultural contexts, reflecting on the Weltanschauung of music creators and its
entrepreneurs. The compositions of Handel and Monteverdi, Beethoven and Schubert, or
Jimmy Hendrix and The Beatles would represent wide-ranging visions of love implanted in
their individual music styles and aesthetics -- from Enlightenment and Romanticism to
posthumanism and hippy culture (that are studied by methodology of evolutionary
musicology). The course therefore constructs a survey accomplishing the many
phenomenological faces of love in music, enabling students to discuss and study the chosen
topics and examples within selected scholarly framework and areas of specialization. The
course thusly is open to everyone interested in music and its representation of love seen
through cultural, philosophical, or psycho-analytical lenses. The seminars will be constructed
as discussions and workshops on the topics and questions, provided in the syllabus. Besides
this overview and case studies of music works, the students will be constantly asked to
reevaluate the concept of love as we know it (involving our personal, empirical vision of
love), viewed within wider context of history and arts. The evaluation of the course includes
the presentation, written essay, and wide-ranging forms of seminars and workshops including
crafting some artworks, theatrical performances, or love letters.

2. MIIAHUPYEMBIE PE3YJIbTATbI OCBOEHUS JUCHUIIJINHBI
B cinydae ycnemHoro ocBoeHHs Kypca CTyACHThI OyayT:
3HATH
- identify philosophical ideas (particularly on the topic of love) within music works;
- demonstrate an ability to understand, identify and interpret music compositions in the
musical and cultural context
yMeThb
- discuss a history of music style and aesthetics within interdisciplinary framework
BJIA/IETh
- demonstrate an ability to produce academic texts embracing the subjects in
musicology and in broader frame of humanities;
- demonstrate an ability for oral discussion and presenting in conformity with academic
conventions and principles based on the music and wider cultural topics

Z[I/ICI_[I/IHJ'II/IHa HaIpaBJICHA Ha pa3BUTHUC CICAYIOIINX KOMHCTCHI_II/Iﬁ H UX UHAUKATOPOB:

Kon ®opMynTpoBKa KOMIIETCHIINH W/WIIH €€ HHANKaTopa (OB)

KOMIIETe

HIUN

YK-1. Crnoco0eH ocyliecTBIATH NOUCK, KPUTHYECKUH AHAJIHU3 U CHHTE3

HH(pOPMALNHU, IPUMEHATH CUCTEMHBIH MOAX0/ /ISl pelIeHust
NMOCTABJIEHHBIX 3a/1a4

VK-1-1. | AHanu3upyeT 3aj1a4y, OCyIIECTBIISET €€ JEKOMIO3ULINIO, ONTPEACIISIET
IIPUOPUTETHOCTD U ITAITHOCTD JACHCTBUM, HAIIPABJIICHHBIX HA PELICHUE 3a1a4l

VK-1-2. | HaxoquT u KpUTHYECKHU aHAJIM3UPYET MHPOPMAIIHIO, HEOOXOIUMYIO ISt




peUICHUA ITOCTaBJICHHOM 3aJa4yun

VYK-1-3.

BriOupaeT ontuManbHBINA BapUAHT PEIICHUS 3a0a49H, apTyMEHTHPYS CBOM
BBIOOD

YK-2.

Crnioco0eH onpenessiTb KPYyr 3a1a4 B paMKax OCTABJICHHON LeJIN U
BbIOMPATH ONITUMAJILHBIE CIIOCOOBI MX PellIeHUs, UCXO/sl U3 /IeliCTBYIOIIMX
NPaBOBBIX HOPM, HMEIOLIUXCS PeCYpPCOB W OrpaHUYeHMit

YK-2-1.

CraBuT 3a1a4, HEOOXOIUMBIE JIJIS IOCTHKESHHUS TIEJTH C YUETOM MPABOBBIX
HOpM

VK-2-2.

PaccmarpuBaet BO3MOXKHBIE, B TOM YHCIIE HECTAHIAPTHBIC PEIICHUS 3a/1a4,
OLIEHUBAET JOCTOMHCTBA U PUCKU BO3MOXKHBIX PEILIEHHH, BEIOUpaeT
ONTUMAaJIbHBIE PELICHUS C YYETOM PECYPCOB U OTPaHUYEHUN

YK-3.

Cnoco0eH ocylecTBJIATH COIMATBLHOE B3aMMO/IeCTBIE U PeaIn30BbIBATH
CBOIO POJIb B KOMAaH/Ie

YK-3-1.

3uHaer npuHIUNBl  3((EKTUBHON KOMaHIHOW paboThl; ydacTBYeT B
pacnpeneneHud poJiell B KOMaHJIE, B3aMMOJAEHUCTBYET C YIEHAaMHU KOMAaHJbl B
COOTBETCTBUH CO CBOEH POJIBIO

VYK-3-2.

VYyactByer B oOMeHe uH(pOpManued, 3HAHUSIMH U OIBITOM, B MPE3EHTAIUU
pe3yNbTaTOB pabOThl KOMaHIbI

YK-6.

Cnoco0eH ynpaBJisiTb CBOMM BpeMeHeM, BLICTPauBaTh U pPeajin30BbIBATh
TPaeKTOPHUIO CAMOPA3BUTHS HA OCHOBE NIPUHIIUIIOB 00pPa30BaHusl B
TeuyeHue BCeH KU3HU

VK-6-1.

[Tnanupyer u pemaeT nepcrneKTUBHbIC 331a41 COOCTBEHHON AEATEIBHOCTH C
Y4ETOM YCIIOBUH, CPENCTB, JMYHOCTHBIX BO3MOKHOCTEM, 9TAllOB KAPLEPHOTO
pocTa, BpeMEHHOH NMePCIEeKTUBBI Pa3BUTHSA JACSITEIbHOCTH U TPEOOBaHHIA
pBIHKA Tpyza

VYK-6-2.

Bnaneer naBpikaMu yhpaBJICHHA CBOUM BPpEMCHEM

VK-6-3.

[IposBisieT nHTEpec K 00pPa30BaHUIO U UCIIOJIB3YET IPEAOCTaBIIIEMbIE
BO3MO)KHOCTH JJ1s1 IPUOOPETEHHsI HOBBIX 3HAHUI U HaBBIKOB

3. COAEP) KAHUE U CTPYKTYPA JUCHUIIJINHBI

TpynoemkocTs (4ac.) mo BujaM y4eOHbIX 3aHATUN

Haszeanue Bcero
pasziena/TeMsl 4aCcoB KonrakTHast pabota Camocrosite
JbHAS
Bcero Jlexunn CeMHUHApEl | paGora
Tema 1. What Love Is? | 6 4 2 2 2
An introduction
Tema 2. Tema 2. Love 10 6 4 2 4




as God’s Gift.

Tema 3. Amoral Love: 10 6 4 2 4
Cupid vs Justice

Tema 4. All the Loves 10 6 4 2 4
of Mozart

Tema 5. Romantics’ 6 4 2 2 2

Immortal Beloved

Tema 6. Love Your |8 6 4 2 2
Leader: Liberties and
Devotion in times of
Stalin’s Reign

Tema 7. “All You Need | 14 6 2 4 2
is Love”: Love-Related
Constructions in
Western Pop Music

Tema 8. Love Stays —or | 8 6 2 4 2
Not? Do We End with
Love?

Tema 9. “Siri, I Love 4 2 2 2
You.” Whom Will an
Object Be with?

Hroro 72 48 24 24 24

Topic 1. What Love Is? An introduction.

The views of love presented by the mankind from ancient Greece up to this day. What the Al
thinks about it. And how music is involved in love?

Question: do you know what love is? Are you sure?

Reading: Vladimir Janckelevitch, a Preface and Chapter 1 in his Music and an Ineffable,
trans.by Caroline Abbate (Editions de Seoul, Paris: 2003), XXI — 15

“Love” in Oxford Dictionary (or any other dictionary)

Topic 2. Love as God’s Gift.

Exploring George Handel’s opera Acis and Galatea. How love is making itself different as
represented in each personalia? What is the relation between gods and people in the context
of love?

Question: Love and gods, how easy is that? Do you belong to love? Does love belong to
gods? Does a lover belong to beloved one (or vice versa)? Too good to discuss that?

Reading: Handel’s Acis and Galatea in Grove Music Dictionary

Optional: Jon Solomon, Polyphemus's Whistle in Handel's Acis and Galatea, Music &
Letters, Vol.64, No. 1/2 (Jan. - Apr., 1983), 37-43.

Topic 3. Amoral Love: Cupid vs Justice.

Britney Spears vs Hanna Arendt, whom you love more? Exploring Claudio Monteverdi’s
opera L'incoronazione di Poppea.



nn

Reading: Ellen Rosand's "Seneca and the Interpretation of "L'Incoronazione di Poppea"" in
the Journal of the American Musicological Society, Vol. 38, No. 1 (Spring, 1985), 34-71.
Debating the significance of justice and wisdom vs love & beauty as shown in the opera.
Topic 4. All the Loves of Mozart

The promiscuity, swingerism, polyamorus relationship, and pure spiritual enlightenment: the
case studies of Mozart’s operas: Don Giovanni, Cosi fan tutti, Die Zauberflote

Reading: all mentioned operas in Grove Music Dictionary

Kristi Brown-Montesano, Understanding the Women of Mozart's Operas (Berkley: Los
Angeles: London: University of California Press, 2007) (browse)

Carine Clemente, Opera, or the Undoing of Women. Minneapolis: University of Minnesota
Press, 1998. Extracts.

Updating Mozart’s Love: draw a series of comix images involving Al.

Topic 5. Romantics’ Immortal Beloved

The myth of immortal beloved by Beethoven and the Romantics. The world of Schubert, his
songs, particularly Die Winterreise.

Questions: Why would Schubert not become married? Why Beethoven? Did they actually
love women?

Reading: Emily Zarevich “The Mystery of Beethoven’s “Immortal Beloved”, URL:
https://daily jstor.org/the-mystery-of-beethovens-immortal-beloved/

On Beethoven’s Immortal Beloved: https://lettersofnote.com/2011/06/10/immortal-beloved/
On Schubert’s problems of family and association with being gay: Rita Steblin, The
Peacock’s

Tale: Schubert’s Sexuality Reconsidered, Nineteenth-Century Music 17/1, 5-33.

Crafting the chain of love letters.

What makes truly romantic love?

Topic 6. Love Your Leader: Liberties and Devotion in times of Stalin’s Reign

Stalin surrounded by women: Soviet Big Family and the ban of sex in the USSR. A Wedding
a la Soviete, love for the motherland and other related characters. Soviet films (Three Songs
about Lenin, A Lullaby, some others), Soviet songs, Prokofiev's Zdravitsa.

Choose your favorite poem from Lenin and Stalin in the Arts of USSR’s Nations.

Reading: Vladimir Orlov, "Prokofiev and the Myth of the Father of Nations: The Cantata
Zdravitsa", The Journal of Musicology, Vol. 30, No. 4 (Fall 2013), 577-620.

Optional: Frank Miller, Folklore for Stalin: Russian Folklore and Pseudofolklore of the
Soviet Era, Armonk; London, 1990, Foreword & extracts.

Theatrical presentations and artistic offerings to Stalin by SAS students.

Topic 7. “All You Need is Love”: Love-Related Constructions in Western Pop Music
Love is everywhere, but what is it? Politicizing love (The Beatles), pantheistic love (Rolling
Stones), love as an origin of music (Jimi Hendrix), reconstructing love role models
(Madonna, Luri Anderson).

Reading: Peter Wicke, ‘Love Me Do’: the Aesthetics of Sensuousness, in his Rock Music:
Culture, Aesthetics and Sociology, Cambridge University Press, 1987, 48-73.

Geoffrey Miller, “Evolution of Human Music through Sexual Selection,” in Nils Wallin,
BjornMerker at al, The Origins of Music (MIT Press, 2000), 329-60.

BEWARE: offensive reading! Robert Pattison, The Triumph of Vulgarity: Rock Music in the
Mirror of Romanticism (Oxford University Press, 1987), extracts.

Anything we miss about love in Western pop-music? Students share their findings. The
discussion of the topics of presentations.


https://daily.jstor.org/the-mystery-of-beethovens-immortal-beloved/
https://lettersofnote.com/2011/06/10/immortal-beloved/

Topic 8. Love Stays — or Not? Do We End with Love?

Modern-day problem of dehumanization and catastrophe of self-identification in Western
thought and culture. The destruction of meanings, the deduction of conservative values; the
end of the author, the death of the composer, all that we love.

Music of John Tavener, Alfred Schnittke, Vladimir Martynov, other composers. The
representation of love in dystopian films. The love for an object and different senses (Bjork,
Arca, other art, bio, science art and no art.).

Reading: Anastasia Shmytova, “On either side of the “Catastrophe of Meaning”: Reflections
on the concept of “Death of the Author” in the music of Alfred Schnittke and Vladimir
Martynov”, unpublished.

Optional: Roland Barthes, “The Death of the Author” and “Musica Practica”, in
Image-Music-Text, trans. Stephen Heath (New York, 1977), 142-48.

Topic 9. “Siri, I Love You.” Whom Will an Object Be with?

Postapocalyptic thinking about the course. Ask the Al does he feel love.

Reading: Nina Power, “Soft Coercion, The City, and the Recorded Female Voice”; see:
https://mapmagazine.co.uk/soft-coercion-the-city-and-the-recorded-female-voice

Phil Brophy, “Vocalizing the Posthuman,” in Voice: Vocal Aesthetics in Digital Arts and
Media, eds., Norie Neumark, Ross Gibson, and Theo Van Leeuwen (Cambridge, MA: The
MIT Press,n 2010), 361-383.

4. OLNEHOYHBIE CPEJICTBA U TIPUMEPHI 3AJJAHWUHN S OIIEHKHA
PE3YJIBTATOB OCBOEHUA JUCHUIIJIMHBI

4.1 Texkymuii KOHTPOJIb

OreHKa 3a Kypc CKJIJbIBACTCS U3 CIEAYIOIINX BUOB 3aJaHUN TEKYIIETO KOHTPOJIS:
READING QUIZZES - 25% of final grade

To increase your familiarity and confidence with the material, you will complete daily quizzes
(or brief, informal tests) based on the readings for the course.

CLASS PARTICIPATION - 25% of final grade

Participation in a seminar course is critical for creating a positive learning environment as
well as comprehending the material. It is especially vital for success in one’s education, as we
tend to learn more as we engage more. To this end, students will be expected to take an active
part in class meetings. This requires that we come to class having read course materials and
ready to ask questions of one another about them and that we come to class ready to
meaningfully engage with one another.

PRESENTATIONS - 50% of final grade

4.2 IIpome:KyTOYHASL ATTECTALUA

The examination will consist of a 90-minute written test that includes the identification of ten
quotations from required course readings and a written essay. The use of any electronic
devices is prohibited. The student must: 1) Attribute the given quotations; identify the
sections of the texts (such as a chapter) where the quotations are taken from as well as their
authors, titles, and year of publication. 2) Based on the given quotations, write an essay in
English (1000-1500 words) analyzing semantic relationships between the texts where these
quotations are taken from.

Assessment Criteria

Grade Criteria




Excellent (5)

10

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 10
exact quotations, different from the attributed quotations
in assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 9
exact quotations, different from the attributed quotations
n assignment

Good (4)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 8
exact quotations, different from the attributed quotations
n assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 7
exact quotations, different from the attributed quotations
n assignment

Satisfactory (3)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the




essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 6
exact quotations, different from the attributed quotations
in assignment

5 can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 5
exact quotations, different from the attributed quotations
in assignment.

4 can be given for the essay (no less than 1000 words) if 2
Unsatisfactory (2) elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 4
exact quotations, different from the attributed quotations
in assignment

3 can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 3
exact quotations, different from the attributed quotations
in assignment

2 can be given for the essay (no less than 1000 words) if
at least one quote is identified incorrectly

1 can be given for the essay (no less than 1000 words) if
at least one quote is identified incorrectly

4.3 IlpuMmeps! 3a1aHu

IIpumepsbl HUTAT 1JIs1 ATPUOYTHPOBAHUSA

1. “Plato things that the power to drive onlookers mad should not be left to any random
flutist; that the musician, like the orator, plays with dangerous forms of enchantment; and that
the state should regulate the use of musical influences and contain them within the framework
of sound medicine.” (Vladimir Janckelevitch, a Preface and Chapter 1 in his Music and an



Ineffable, trans. by Caroline Abbate (Paris: Editions de Seoul, 2003), Preface, ch. “Orpheus
or the Sirens”, paragraph 1.)

2. “Franz Herzog's 1829 legal interpretation of this decree specifies in exact terms who did
not qualify for this exemption. Schubert, who was listed in official documents as "school
assistant" (Schulgehilfe)," was obviously not exempt.” (Rita Steblin, The Peacock’s Tale:
Schubert’s Sexuality Reconsidered, Nineteenth-Century Music 17/1, paragraph 11.)

3. “It was repeatedly argued that the language of Soviet literature should manifest narodnost',
but it remained unclear what this chimeric ideal was to be. The lowest common denominator
was the interpretation that narodnost' in style was simply good style.” (Frank Miller, Folklore
for Stalin: Russian Folklore and Pseudofolklore of the Soviet Era, Armonk; London, 1990,
Foreword, paragraph 3.)

5. YYEBHO-METOIUYECKOE WU HWH®OPMAIHWOHHOE OBECIIEYEHHUE
JAUCHUIIJINHBI

5.1 Jluteparypa

OcHoBHast

1. bazynos, C. A. Benukue xomno3utopsl. U. -C. bax. Mouapt. [llonen. lyman. Baruep /
C. A. bazynos, M. A. laBeiiosa, JI. K. JlaBeimoBa. — MockBsa : U3narensctBo FOpaiit, 2024.
— 322 c. — (OrtkpeoiTas Hayka). — ISBN 978-5-534-12499-6. — TekcT : 3MeKTpOHHBIN //
Oo6pazoBarenpHas 1wiardpopma FOpaiitr [caiit]. — URL: https://urait.ru/bcode/543248 (mara
obpamenus: 15.04.2024).

2. YmHuoBa, U. I. My3bIka BTOpoii moaoBHHKI XX — Hadasa XXI BeKoB : yueOHOe mocodue s
By3oB / . I. YMHoBa. — 2-e u3n. — Mocksa : M3parensctBo HOpaiit, 2024. — 259 ¢. —
(Beictiee o6pazoBanme). — ISBN 978-5-534-14282-2. — TekcT : »neKTpOHHBIH //
Oo6pazoBarenbHas miatdopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/543865 (mara
obpamenus: 15.04.2024).

JlonmosiHUTEIbHANA

1. Richard Taruskin The Oxford History of Western Music, (Oxford University Press,
2010-onwards), multivolume epic set

2. Vladimir Janckelevitch, a Preface and Chapter 1 in his Music and an Ineffable, trans. by
Caroline Abbate (Editions de Seoul, Paris: 2003), XXI — 15 Recommended Texts & Other
Readings (optional)

3.Vladimir Orlov, “Shostakovich and Soviet Eros: Forbidden Fruit in the Realm of
Communal Communism” in Alexander Ivashkin, Andrew Kirkman (eds), Contemplating
Shostakovich: Life, Music and Film (London: Ashgate, 2012), 191-206.

5.2 DnekTpoHHBIEe 00pa3oBaTe/IbHbIE pecypchl
Marepuans! aucuuiuinesl pasmentensl B LMS: https:/l.skolkovo.ru/login/index.php

5.3 Ilpodeccuonanbubie 6a3bl JaHHBIX U HH(POPMALMOHHBbIE CNPABOYHbIE CHCTEMBI
(npu HAJIMYKH)
HeT

6. JUHEH3MOHHOE U CBOBOJHO PACITPOCTPAHAEMOE INTPOI'PAMMHOE
OBECIIEYHEHHE

Omnepanmonnas cucrema Simple Linux, Opay3ep Yandex Opaysep, antuBupycnoe I10
Calmantivirus;
CBobOoano pacmpoctpansiemoe [10, B ToM 4rciie 0Te4eCTBEHHOTO MPOU3BOICTBA:


https://urait.ru/bcode/543248
https://urait.ru/bcode/543865
https://l.skolkovo.ru/login/index.php

Odwucnpiii maker Libre Office, Okular PDF Reader, 7-Zip Apxusarop, GIMP
PenaktupoBanus ¢ororpaduii, Inkscape Bexropnas rpaduxa, Blender 3D rpaduxa,
Kdenlive Bwunpeopemaktop, Audacity Aymaumopemnaktop, VLC Menuamneep, Thunderbird
[TouToBerit kueHT, Flameshot Co3nanue cKpUHIIOTOB

T.MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCHUIIJINHBI

VYyeOHast ayauTopusi JUIsl TPOBENEHUS 3aHSITUH JIEKIMOHHOTO THUIA, OCHAIIECHHAs
MYJIBTUMEIUHHBIM 000pynOBaHHEM, Y4eOHOW MeOenblo, JOCKOM WIM €O CTEHaMH C
MapKepHBIM IMOKPBITUEM.

YyeOHast aynuTopusi JUIs TPOBENCHUS 3aHITHA CEMHUHAPCKOTO THIA, OCHAIIEHHAsS
MYJBTUMEANHHBIM  000py/IOBaHWEM, YYeOHOW MeOenblo, JTOCKOH WM CO CTEHAMU C
MapKEePHBIM MMOKPBITHEM.

Aynutopusi (KOBOPKHHT) JJISI CaMOCTOSITEILHOM pabOThl OCHAIlEHHAss y4eOHOW MeOelbro,
HOYTOyKaMH.

MarepruaibHO-TEXHHYECKOE 00€CTICUCHHNE ayTUTOPHI MPEICTABICHO Ha O(DUIIMAIIBHOM CalTe
https://bbask.ru/sveden/objects/



https://bbask.ru/sveden/objects/
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