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1. AHHOTAL U AUCHUITJIUHBI

“Desire” is a well-worn term in philosophy today. For Lacan, the subject’s desire is directed
towards covering over an absent object or lack. Meanwhile, Deleuze and Guattari reinvented
the term as a constructivist act that establishes itself in aggregate—coining the phrase “desiring
machines,” which implies that desire creates both the desirer and its object. As such, desire is
productive of us rather than the other way around. First and foremost, desire puts subjects and
objects into a relation. Many kinds of desires—social, political, economic—hold us in relation
with the world outside of ourselves; and above all they promise to provide a world one would
want to inhabit. The failure to do so, and thus the germination of further desire, are integral to
desire as such. This failure serves as a built-in form of disciplining or reining in desire’s
boundlessness. As such, desiring something is fundamentally ambivalent.

The punishment of desiring subjects through their desire—whether the result of desire is denial,
failure, or regret, but somehow never exclusively satisfaction—is a question of time. One
example is the tendency to pine for changing the world in the future, while simultaneously
wanting to preserve what we already like about the world in the present. This can oftentimes
lead to contradictions and impasses in relation; the messiness of desire leads to question of how
and on what terms relation can be sustained at all. In this course, we will examine 20th and
21st century philosophy, literature, and film that attempt to disentangle

the messiness of desire in and as a punitive force: it is through this corpus that we will rethink
concepts such as attachment, cruelty, fantasy, and habit.

2. NITAHUPYEMBIE PE3YJbTATbBI OCBOEHUSA JUCLHHUIIJIUHbI
B cnyuae ycrienmiHoro ocBoeHUs Kypca CTyICHTHI OYIyT:
3HATh
- psychoanalytic, literary, philosophical, and filmic approaches to theories of desire and
punishment.
yMeThb
- apply conceptual tools for analyzing time and relationality;
- demonstrate their capacity to use tools in the service of critical thinking.
BJIQJIETH
- read philosophy, literature, and film, and demonstrate the results of those close readings
in their weekly responses and group or individual assignments.

I[I/ICL[I/IHJII/IHa HallpaBJICHA Ha pa3sBUTUC CICAYIOIIUX KOMHGTCHL{I/Iﬁ 1 UX UHAUKATOPOB:

Kon dopmyIHpoBKa KOMIETCHIIUU W/IK €€ HHIUKaTopa (OB)

KOMIIETE

HIIUU

YK-1. Cnoco0eH oCcylmecTBJIATH MOUCK, KPUTHYECKUI aHAJIU3 U CHHTE3

I/IH(l)OpMa].[I/II/I, MNPUMEHATDH CHCTEMHBIN MOAX0A AJI5 peuicHnus
MNOCTABJCHHbBIX 3a1a4

VK-1-1. | Ananuzupyer 3aauy, OCyIIECTBISIET €€ ICKOMIIO3ULINIO, ONPEIEsIeT
MIPUOPUTETHOCTD U 3TAITHOCTH JIEMCTBUI, HAITPABIECHHBIX HA PEIICHUE 3a1a41




YK-1-2.

Haxoaut u kpuTHuecku aHanu3upyeT HHGOpMaINIo, HEOOXOAUMYIO JJIst
pELIeHNs I0CTAaBICHHOH 3aa4t

VYK-1-3.

BriOupaer onTuManbHbI BapuaHT pelIeHUs 3aa4H, apryMEHTUPYs CBOM
BBIOOp

YK-2.

Cnoco0eH onpeneasiTb KPYr 3aJa4 B paMKax MOCTABJEHHOMN e 1
BbIOMPATH ONTHMAJIbHbIE CTIOCOOBI UX PelIeHUs, MCXO0AS U3 e CTBYHOIIUX
NMPaBOBbIX HOPM, MMEIOLIUXCS PECYPCOB U OrPAHNYeHUI

VYK-2-1.

CraBuT 33124, HEOOXOIUMBIC JUI JOCTHXKEHUS LIEJIH C YY€TOM IPABOBbIX
HOpM

VYK-2-2.

PaccMarpuBaeT BO3MOXKHBIE, B TOM YKCIIE HECTaHIAPTHBIE PELICHUs 3a/1ad,
OLIEHUBAET JIOCTOMHCTBA U PUCKH BO3MOKHBIX pEIICHUM, BEIOUpaeT
ONTHMAJIbHBIE PEHIECHUS C YYETOM PECYPCOB U OTPaHUYEHUMN

YK-3.

Cnocoben OCYIIECTBJAATDH COIIMAJTBHOEC B3aMMOAelcTBHE U p€ajIn30BbIBATDL
CBOIO POJIb B KOMaH/I€

VK-3-1.

3HaeT nOpuHUUOBl APQPEKTUBHOM KOMaHAHOM paboOThl; y4yacTBYeT B
pacpenelneHud posield B KOMaH[e, B3aUMOJEHCTBYET C YI€HaMH KOMaH/bl B
COOTBETCTBHU CO CBOEH POJIBIO

VK-3-2.

VYyactByer B oOMeHe uH(popMalueil, 3HaHUSIMU U OIBITOM, B IpPE3CHTALUU
pe3yabTaTOB padOTH KOMaH/IbI

YK-6.

Cnoco0eH ynpasjisiTb CBOUM BpeMeHeM, BbICTPAUBATH U PeaJIM30BbIBATh
TPAECKTOPHUIO CAMOPA3BUTHS HA OCHOBE NPUHIUIIOB 00pa30oBaHus B
TeYyeHHe BCeH 'KU3HU

VK-6-1.

[Tnanupyer u pemaeT nepcneKTUBHBIE 3a/1a41 COOCTBEHHOH JEATEILHOCTH C
Y4E€TOM YCIIOBUH, CPEJICTB, TMYHOCTHBIX BO3MOXKHOCTEM, 3TAllIOB KAPbEPHOI'O
pocTa, BpeMEHHOM NMEePCIeKTUBBI Pa3BUTHS JESITEIILHOCTU U TpeOOBaHUI

pBIHKA TpyAa

VK-6-2.

BJIE[,Z[GGT HaBbIKaMU YITPaBJICHUSA CBOUM BPEMCHEM

VK-6-3.

[IposiBnsier mHTEPEC K 0OPA30BAHUIO U UCIIONIB3YET MPEAOCTABIIIEMbIE
BO3MOXHOCTH ISl IPUOOPETEHUSI HOBBIX 3HAHWIA U HABBIKOB

3. COAEP KAHUME U CTPYKTYPA JUCIIUIIJIMHBI

TpynoemMKoCTh (4ac.) mo BuaM y4eOHBIX 3aHITHI

HazBanue Bcero
J1a/TEMBI 4acoB
pasziena/te co KonTakTHas pabora Camocrosite
JIbHAA
Bcero Jlexknuu CEMHHAaPBI pabota




Tema 1. Pleasure 8 6 4 2 2
Principles, Death

Drives

Tema 2. Fantasy and its | 10 6 2 4 4
Fanatics

Tema 3. Fascism and 10 6 4 2 4
Fetishism

Tema 4. The Workplace | 8 6 2 4 2
and its Discontents

Tema 5. Saints and 8 6 4 2 2
Sinners

Tema 6. Lost Loss 10 8 4 4 2
Tema 7. The Appetites | 8 6 4 2 2
Tema 8. Novelty and 10 4 4 6
Freedom

Hroro 72 48 24 24 24

Topic 1. Pleasure Principles, Death Drives

Introduction to theories of desire and punishment. Close reading called “How to Read”.
Readings:

Lauren Berlant, Desire/Love

Gilles Deleuze, Claire Parnet, “D is for Desire”

Sabina Spielrein, “Destruction as a cause of coming into being”
Recommended readings:

Gilles Deleuze and Félix Guattari, Anti-Oedipus

Michel Foucault, Discipline and Punish

Sigmund Freud, Beyond the Pleasure Principle

Jacques Lacan, Desire and its Interpretation

Topic 2. Fantasy and its Fanatics

The scene of fantasy and the deep ambivalence of getting what one wants.
Reading and viewing:

Gilles Deleuze, Masochism: Coldness & Cruelty, selections
The Piano Teacher / La Pianiste (Michael Haneke, 2001)
Topic 3. Fascism and Fetishism

Desire’s political realm and repression in the exploitation film.
Reading and viewing:

Klaus Theweleit, Male Fantasies, selections

The Night Porter / Il Portiere di Notte (Liliana Cavani, 1973)
Topic 4. The Workplace and its Discontents

Desire’s economic realm; post-Fordist affects.

Readings:

Helen Dewitt, Lightning Rods



Sianne Ngai, Theory of the Gimmick, selections
Recommended Reading:

Mary Gaitskill, “Secretary,” from Bad Behavior
Topic 5. Saints and Sinners

Desire’s spiritual realm; asceticism and consumption.
Readings:

Georges Bataille, The Accursed Share, Vol. 1
Simone Weil, Gravity and Grace

Topic 6. Lost Loss

Racialized desire and repudiation.

Readings and Viewing:

David Marriott, “On Racial Fetishism”

The Attendant (Isaac Julien, 1993)

Christina Sharpe, Monstrous Intimacies, selections
Recommended Readings:

Saidiya Hartman, Scenes of Subjection

Frantz Fanon, Black Skin, White Masks

Topic 7. The Appetites

Habit, maladjustment, and ambivalent attachments.
Reading:

Mary Gaitskill, Two Girls, Fat and Thin

Lauren Berlant, Cruel Optimism, selections

Topic 8. Novelty and Freedom

Rethinking habits as “dead patterns” through desiring freedom.
Readings:

Michael Clune, White Out

Maggie Nelson, On Freedom, selections

4. OLEHOYHBIE CPEJICTBA H TIPUMEPHI 3AJJAHUM IS OIEHKH
PE3YJBTATOB OCBOEHUS N CIIUIIJIMHBI

4.1 Tekymuii KOHTPOJIb

OreHka 3a Kypc CKJIQZBIBACTCS M3 CISAYIOIUX BUIOB 33JaHUH TEKYILEro KOHTPOJIS:
READING and VIEWING QUIZZES - 25% of final grade

A close reading of the mandatory texts and an attentive viewing of the assigned
audiovisual materials is required each week. Students are expected to annotate the texts

and take notes while viewing the audiovisual materials.

To increase your familiarity and confidence with the material, you will complete daily quizzes
(or brief, informal tests) based on the readings for the course.

CLASS PARTICIPATION - 25% of final grade

During each class, specific sections of the assigned readings and viewings will be discussed.
Students are expected to engage in a meaningful conversation, by contributing thoughts and
questions on the course materials. In addition to the assigned course materials, students are also

expected to acquire basic information on the topics listed in the syllabus prior to each class.
STUDENTS’ ESSAY - 50% of final grade

4.2 IlpomMeskyTOYHAs aTTeCTALUSA

The examination will consist of a 90-minute written test that includes the identification of ten
quotations from required course readings and a written essay. The use of any electronic devices



is prohibited. The student must: 1) Attribute the given quotations; identify the sections of the
texts (such as a chapter) where the quotations are taken from as well as their authors, titles, and
year of publication. 2) Based on the given quotations, write an essay in English (1000-1500
words) analyzing semantic relationships between the texts where these quotations are taken
from.

Assessment Criteria

Grade Criteria

Excellent (5) 10 can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 10
exact quotations, different from the attributed quotations
in assignment

9 can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 9 exact
quotations, different from the attributed quotations in
assignment

8 can be given for the essay (no less than 1000 words) if 2
Good (4) elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 8 exact
quotations, different from the attributed quotations in
assignment

7 can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding




of all texts analyzed; c) the essay contains at least 7 exact
quotations, different from the attributed quotations in
assignment

Satisfactory (3)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 6 exact
quotations, different from the attributed quotations in
assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 5 exact
quotations, different from the attributed quotations in
assignment.

Unsatisfactory (2)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 4 exact
quotations, different from the attributed quotations in
assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 3 exact
quotations, different from the attributed quotations in
assignment

can be given for the essay (no less than 1000 words) if at
least one quote is identified incorrectly




1 can be given for the essay (no less than 1000 words) if at
least one quote is identified incorrectly

5. YYEBHO-METOIUYECKOE N HWH®OPMAIIMOHHOE OBECIHEYEHHUE
JAUCIUITJINHBbI

5.1 Jlutepatypa

I'ypesuy, I1. C. ®unocodus : yuebnuk mis By3os / [1. C. I'ypeBud. — 2-e usf., nepepad. u
nom. — Mocksa : M3natensctBo FOpaiit, 2025. — 462 ¢. — (Briciiee o6pazoBanue). — [SBN
978-5-534-15952-3. — Tekcr : anexkTpoHHsbIH // O6pa3zoBatenbHas wiatdopma FOpaiit [caiiT].
— URL: https://urait.ru/bcode/559870 (mata obpamenus: 16.01.2025).

5.2 DnekTpoHHBbIE 00pa3oBaTeIbHbIC PEeCypPChl
Marepuansl aucuuIuinHbl pa3mentenbl B LMS: https://l.skolkovo.ru/login/index.php

5.3 IIpodeccuonasibHbIe 0a3bl JAHHBIX M HH(POPMAILMOHHBIE CIIPABOYHBIEC CHCTEMBbI (IIPH
HAJIUY UM )
HeT

6. JUMINIEH3MOHHOE U CBOBOJHO PACIIPOCTPAHAEMOE INTPOT'PAMMHOE
OBECIIEYEHHUE

Omnepanmonnas cuctema Simple Linux, Opay3ep Yandex Opaysep, antuBupycuoe 110
Calmantivirus;

CBoboano pacmpoctpansgemoe [10, B ToM dnciie 0Te4ecTBEHHOTO MTPOU3BO/ICTBA!

Oducnerii naker Libre Office, Okular PDF Reader, 7-Zip Apxuatop, GIMP PenaktupoBanus
dororpaduii, Inkscape Bekropnas rpaduka, Blender 3D rpaduka, Kdenlive Bugeopenaxrop,
Audacity Ayaunopenakrop, VLC Menuanneep, Thunderbird IlouroBsiit knuent, Flameshot
Co3naHne CKpUHIIIOTOB

TMATEPUAJ/IBHO-TEXHUYECKOE OBECIIEYEHUE JUCIUITJIMHbI

VYuebHast ayauTopusi Ui TNPOBEAEHHUS 3aHSITUH JIEKIMOHHOTO THIA, OCHAIlleHHas
MYJbTUMEIUMHBIM OOOpYyZOBaHHEM, Y4eOHOH MeOenbro, JOCKOW WIM CO CTEeHaMu C
MapKEepHbBIM ITOKPBITHEM.

VYuebHas aynuropus A8 TPOBEIEHUS 3aHATHM CEMHUHApCKOrO THIIA, OCHAIllEHHAs
MYJbTUMEIUMHBIM O0OpYyAOBaHHEM, Y4eOHOH MeOenbio, JOCKOW WM CO CTEHaMU C
MapKEepHBIM IIOKPBITHEM.

Ayautopusi (KOBOPKHHT) ISl CaMOCTOSITEIbHOM pabOThl OCHAIIEHHAss y4eOHOH MeOemblo,
HOYTOYKamu.

MarepuanbHO-TeXHUYECKOEe 0OecrieueHre ay ITMTOpUi MpeACTaBIeHO Ha O(pHUIMATIbHOM caiiTe
https://bbask.ru/sveden/objects/




