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1. AHHOTAIMA JUCHUTIJIMHBI

While we usually associate cinema with narrative films, non-fiction film practices have played
a major role in the development of the medium since its emergence. Such a disregard is due to
the fact that, for a long time, documentary films have been marginalized within the distribution
circuits of the film industry. To add injury to insult, when documentaries found a home in the
programming of broadcast television in the 1960s and 1970s, documentary practices underwent
a formal and conceptual pauperization, which still resonates in the depreciative expression “TV
documentary.” Whereas with the advent of digital technologies, non-fiction cinema and
documentaries regained center stage within the contemporary media landscape, their reputation
has hardly been rehabilitated. This course aims at illuminating the potentiality of documentary
cinema and at problematizing commonsensical assumptions linked to this film practice.

We will begin by analyzing definitions of the documentary and the limits they impose on our
understanding of this film practice. Throughout the course, we will push the boundaries of
received definitions, with the purpose of expanding and refining our awareness of the
potentialities inherent to non-fiction moving image works. This course does not aim at
providing a historical survey of notable documentaries and film movements. The purpose of
the course is, instead, that of exploring some of the most productive directions in contemporary
documentary and non-fiction cinema, by focusing on a series of techniques and approaches that
defy the emphasis on factuality and immediacy, which characterizes the conventional
understanding of the documentary.

2. MIIAHUPYEMBIE PE3YJIbTATbI OCBOEHUSA JUCHUIIJINHDbI
B cnydae ycnentHoro ocBoeHust Kypca CTyAeHThI OyayT:
3HATh

- the foundational knowledge of documentary film practices and theories;
yMeTh

- persuasively analyze, interpret, and write about documentary films;
BJIA/IETh

- apply theoretical knowledge to the design and execution of film projects.

I[I/ICI_[I/IHJII/IHa HallpaBJICHA Ha pa3sBUTUC CICAYIOIIUX KOMHGTCHL{I/Iﬁ 1 UX UHAUKATOPOB:

Kon dopMyIHpOBKA KOMIIETSHITUH W/HJIM €€ WHAUKATOpa (OB)

KOMIIETE

HIUH

YK-1. Crnoco0eH oCcylIecTBISITH MOMCK, KPUTHYECKUI aHATH3 U CHHTE3

I/IH(l)OpMa].[I/II/I, NMPUMEHATH CHCTEMHBIN MOAX0A AJI5 pelicHnus
MMOCTABJECHHBIX 3a1a4

VK-1-1. | Ananuzupyer 3aauy, OCyIIECTBISIET €€ IEKOMIIO3ULINIO, ONPEIEsIeT
MIPUOPUTETHOCTH U ATAMHOCTH JICUCTBUIM, HAITPABJIEHHBIX HA PEIICHUE 33/1a4l

VK-1-2. | Haxoaut u KpUTHUECKU aHATU3UPYET HH(OPMAIHIO, HEOOXOIMMYIO IS
peleHus NOCTaBICHHOH 3a1a4u

VK-1-3. | BeiOupaer onTtuMaibHbBII BapHaHT PEIICHHs 3a/1a41, apryMEHTHPYsI CBOU
BBIOOD




YK-2.

Cnoco0eH onpeneasiTb KPYr 3aJa4 B paMKax MOCTABJIEHHOMN e 1
BbIOMPATh ONTHMAJIbHbIE CTIOCO0OBI UX PelIeHUs, MCXO0AS U3 e CTBYHOIIUX
NPaBOBbIX HOPM, MMEIOLIMXCS PeCyPCOB U OrPaAHNYeHUI

YK-2-1.

CraBuT 33124, HEOOXOIUMBIC JUIS JOCTHXKECHUS LIEJIH C YY€TOM IPABOBBIX
HOpM

VYK-2-2.

PaccMarpuBaeT BO3MOXKHBIE, B TOM YKCIIE HECTaHIAPTHBIE PELICHUs 3a/1ad,
OLICHMBAET JIOCTOMHCTBA U PUCKU BO3MOXKHBIX PEIICHUH, BEIOMpaeT
ONTHMAJIBHBIE PELIEHUS C YYETOM PECYPCOB U OTPaHUYEHUIN

YK-3.

Cnocoben OCYIIECTBJAATDH COIIMAJIBHOE B3aMMOAelCcTBHE U pe€ajin30oBbIBATDL
CBOIO POJIb B KOMaH/I€

VYK-3-1.

3HaeT nOpuHUUOBl APQPEKTUBHOM KOMaHAHOM paboOThl; y4yacTBYeT B
pacnipefieieHUd poJield B KOMaHJe, B3aUMOJIEUCTBYET C YICHaMHU KOMaHbI B
COOTBETCTBHU CO CBOEH POJIBIO

VK-3-2.

VYyactByer B oOMeHe uH(popMaiueil, 3HaHUSIMU U OIBITOM, B IpPE3eHTaLUU
pe3yabTaTOB padOTHl KOMaH/IbI

YK-6.

Cnoco0eH ynpasJisiTb CBOUM BpeMeHeM, BbICTPAUBATH U Peau30BbIBAThH
TPACKTOPHIO CAMOPA3BUTHS HA OCHOBE NIPHHLIMIIOB 00pPa30BaHus B
Te4eHUue Beel KU3HH

VK-6-1.

[Tnanupyer u pemaeT nepcreKTUBHbIE 33a4i COOCTBEHHOM AEATEIbHOCTH C
Y4ETOM YCJIOBUH, CPELICTB, IMYHOCTHBIX BO3MOKHOCTEH, 3TAIlOB KaPbEPHOIO
pocTa, BpeMEHHOM MEePCIIEeKTUBBI PA3BUTHS IEATEILHOCTH U TpeOOBaHUN
pBIHKA TpyAa

VK-6-2.

B.Ha,Z[GGT HaBbIKaMU YITPaBJICHUS CBOUM BPEMCHEM

VK-6-3.

[IposiBnsier nHTEPEC K 0OPA30BAHUIO U UCIIOJIB3YET MPEAOCTABIIIEMbIE
BO3MOKHOCTH JIJIsI MPUOOPETCHUST HOBBIX 3HAHHWI U HABBIKOB

3. COAEP) KAHUME U CTPYKTYPA JUCIUIIJIMHBI

TpynoemMKoCTh (4ac.) 1Mo BuaM y4eOHBIX 3aHITHI
Ha3Banue Bcero
pasfiena/TeMbl Hacos KonTakTHas padora Camocrosite
JbHas
Bcero Jlexuun CEMUHApBI pabora
Tema 1. Introduction to | 8 6 4 2 2
Documentary Cinema
@
Tema 2. Introductionto | 10 6 2 4 4




Documentary Cinema
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Tewma 3. 10 6 4 2 4
Mockumentaries and
Fake Documentaries

Tema 4. Documentary 10 6 2 4 4
Reenactments

Tema 5. Performative 8 6 4 2 2
Documentaries

Tema 6. Political 8 6 2 4 2
Documentaries (History
and Memory)

Tema 7. Documenting 8 6 4 2 2
the Physical World

Tema 8. Documentary 10 6 2 4 4
Work
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Topic 1. Introduction to Documentary Cinema (I)

a) Topic: Introduction to the course and to the documentary film practice
Introduction to the course; Assumptions about the documentary film; The boundaries of the
documentary

View: Sunless (C. Marker, 1982)

b) Topic: Defining Documentary Cinema

Definitions of documentary; Limits and potentials of definitions

Read: Nichols, Bill. “How Can We Define Documentary Film?”

View: Why We Fight (E. Jarecki, 2005)

c¢) Topic: Documentary cinema vis-a-vis narrative cinema

View: Aileen: Life and Death of a Serial Killer (N. Broomfield, 1992)
View: Monster (P. Jenkins, 2003)

Topic 2. Introduction to Documentary Cinema (II)

a) Topic: Formal and structural features of the documentary

The history of the documentary; Expositions and rhetorical positions; Documentary traditions
Read: Corrigan and White, “Documentary Films.”

View: People’s Republic of Desire (H. Wu, 2018)

b) Topic: Non-fiction cinema and the documentary

Non-fiction cinema; The emergence and definition of documentary cinema
Read: Gunning, Tom. “Before Documentary.”

Read: Nichols, Bill. “How Did Documentary Filmmaking Get Started?”
View: selection of short films available on Canvas

View: Nanook of the North (R. Flaherty, 1922)

c¢) Topic: The Voice in the Documentary

The question of the voice; The question of authorship



Read: Nichols, Bill. “To See the World Anew”

Read: Godmilow, Jill. “Abandon the Conventional Documentary”

View: An Injury to One (T. Wilkerson, 2002)

Topic 3. Mockumentaries and Fake Documentaries

a) Topic: The Power of the False

Mockumentaries and fake documentaries; The tradition of the ethnographic film; Exotism and
science; Surrealist politics

Read: Conley, Tom. “Documentary Surrealism”

Read: Sobchack, Vivian. “Synthetic Vision”

View: Land Without Bread (L. Buiiuel, 1933)

b) Topic: The Truth of Fictions

Documentary intimacy; Participatory practices; Complicity: makers and spectators
Read: Roscoe, Jane. “Man Bites Dog: Deconstructing the Documentary Look”
c¢) Topic: The Virtual and the Actual

Students’ presentations on the films; Class discussion of the films

View: Tehran Has No More Pomegranates! (M. Bakhshi, 2006)

View: Houston, We Have a Problem (Z. Virc, 2016)

Topic 4. Documentary Reenactments

a) Topic: Reenactments and the question of evidence

Documentary evidence; Forms of evidence; Fictions that make a change
Read: Nichols, Bill. “Documentary Reenactments”

View: The Thin Blue Line (E. Morris, 1988)

b) Topic: Spectral Reenactments

Reenactments and exorcisms; Trauma and memory

Read: Matusiak, Thomas. “One More Time: Reenactments in Contemporary Latin American
Documentary”

View: Chile, Obstinate Memory (P. Guzméan, 1997)

c¢) Topic: Reenactments and the Unthought

Students’ presentations on the films; Class discussion of the films

View: The Missing Picture (R. Pahn, 2013)

View: The Act of Killing (J. Oppenheimer, 2012)

Topic 5. Performative Documentaries

a) Topic: Performing the Ethnographic Look

Performative ethnography; Participatory ethnography; A look from the South
Read: Beattie, Keith. “The Truth of the Matter.”

View: Me, a Black Man (J. Rouch, 1958)

b) Topic: Performing Cinema

Filmmaking as gleaning; Performative authorship

Read: Bruzzi, Stella. “The Performative Documentary”

View: The Gleaners and I (A. Varda, 2000)

c¢) Topic: Performance and Factuality

Students’ presentations on the films; Class discussion of the films

View: Sherman’s March (R. McElwee, 1985)

View: Close-Up (A. Kiarostami, 1990)

Topic 6. Political Documentaries (History and Memory)

a) Topic: Cinema within the Anti-Colonial Struggle

Third Cinema; Cinema as instigator; Revolutionary cinema

Read: Solanas, Fernando, and Octavio Getino. “Toward a Third Cinema.”
Read: Stam, Robert. “The Two Avant-Gardes.”

View: Now! (S. Alvarez, 1965)



View: The Hour of the Furnaces (O. Getino and F. Solanas, 1968) [Watch part one of the film,
“Neo-Colonialism and Violence”]

b) Topic: The Politics of the Archive

Archives and found footage; Appropriating the archives

Read: Christie, Ian. “What Are Film Archives For?”

View: The Atomic Cafe (J. Loader, K. Rafferty, and P. Rafferty, 1982)

c) Topic: Questioning Historical Narratives

Students’ presentations on the films; Class discussion of the films

View: Fahrenheit 9/11 (M. Moore, 2004)

View: The Power of Nightmares: The Rise of the Politics of Fear (A. Curtis, 2004)
Topic 7. Documenting the Physical World

a) Topic: Documenting the Environment

Ecological documentaries; The politics of eco-cinema; The popular documentary
Read: MacDonald, Scott. “Ruminating on the Ideologies of Nature Film”
View: The Vampire (J. Painlevé, 1945)

View: Earth (A. Fothergill and M. Linfield, 2007)

b) Topic: Wilderness Untamed

Into the wild; Documenting encounters

Read: Austin, Thomas. “‘... To Leave the of His Humanness.’”

View: Grizzly Man (W. Herzog, 2005)

c) Topic: Into the Mesh of the World

Students’ presentations on the films; Class discussion of the films

View: Leviathan (V. Paravel and L. Castaing-Taylor, 2012)

View: Communication Los Angeles (A. Levine and P. Bo Rappmund, 2018)
Topic 8. Documentary Work

a) Topic: Workshop on film projects

b) Topic: Documenting the Work of Cinema in the 21st Century
Non-fiction cinema in the 21st century; Operational images

View: Counter Music (H. Farocki, 2004)

View: All Light Everywhere (T. Anthony, 2021)

c¢) Topic: Presentations of Students’ Films

4. OLEHOYHBIE CPEJICTBA H TPUMEPHI 3AJAHUW IS OIEHKH
PE3YJIbTATOB OCBOEHMA ITNCIUIIJINHbBI

4.1 Tekymuii KOHTPOJIb

Omenka 3a Kypc CKJIQZbIBACTCS M3 CISAYIOIIUX BUAOB 33JaHUH TEKYILEro KOHTPOJIS:
READING and VIEWING QUIZZES - 25% of final grade

A close reading of the mandatory texts and an attentive viewing of the assigned
audiovisual materials is required each week. Students are expected to annotate the texts

and take notes while viewing the audiovisual materials.

To increase your familiarity and confidence with the material, you will complete daily quizzes
(or brief, informal tests) based on the readings for the course.

CLASS PARTICIPATION - 25% of final grade

During each class, specific sections of the assigned readings and viewings will be discussed.
Students are expected to engage in a meaningful conversation, by contributing thoughts and
questions on the course materials. In addition to the assigned course materials, students are also

expected to acquire basic information on the topics listed in the syllabus prior to each class.
STUDENTS’ FILMS - 50% of final grade



4.2 IIpoMesKyTOYHAS aTTeCTALUSA

The examination will consist of a 90-minute written test that includes the identification of ten
quotations from required course readings and a written essay. The use of any electronic devices
is prohibited. The student must: 1) Attribute the given quotations; identify the sections of the
texts (such as a chapter) where the quotations are taken from as well as their authors, titles, and
year of publication. 2) Based on the given quotations, write an essay in English (1000—1500
words) analyzing semantic relationships between the texts where these quotations are taken
from.

Assessment Criteria

Grade Criteria

Excellent (5) 10 can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 10
exact quotations, different from the attributed quotations
in assignment

9 can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 9 exact
quotations, different from the attributed quotations in
assignment

8 can be given for the essay (no less than 1000 words) if 2
Good (4) elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 8 exact
quotations, different from the attributed quotations in
assignment

7 can be given for the essay (no less than 1000 words) if 2
elements are present:
1) the student identified all quotes correctly;




2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 7 exact
quotations, different from the attributed quotations in
assignment

Satisfactory (3)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 6 exact
quotations, different from the attributed quotations in
assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 5 exact
quotations, different from the attributed quotations in
assignment.

Unsatisfactory (2)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 4 exact
quotations, different from the attributed quotations in
assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 3 exact




quotations, different from the attributed quotations in
assignment

2 can be given for the essay (no less than 1000 words) if at
least one quote is identified incorrectly

1 can be given for the essay (no less than 1000 words) if at
least one quote is identified incorrectly

5. YYEBHO-METOAUYECKOE N HWH®OPMALIMWOHHOE OBECIHEYEHHUE
JUCHUIIIINHBbI

5.1 Jlutrepatypa

OcHoBHast

1.Tyk, A. A. Ucropus m0O0UTETHCKOT0 KUHO-, OTO- U BUACOTBOPUECTBA : yueOHOE mocooue
anst By30B / A. A. I'yk. — 2-e u3n. — Mocksa : U3narensctBo HOpaidt, 2022, — 132 ¢c. —
(Beiciee oOpazoBanme). — ISBN  978-5-534-14435-2. — Teker : 2JIEKTPOHHBIN //
Ob6pazoBatenbHas mwiatdgopma FOpaiitr [caiiT]. — URL: https://urait.ru/bcode/496993 (nata
obpamenwusi: 07.05.2024).

JonmostHuTeIbHAS

1. Austin, Thomas, and Wilma de Jong, eds. Rethinking Documentary: New Perspectives, New
Practices. New York: Open University Press, 2008.

2. Beattie, Keith. Documentary Screens: Non-Fiction Film and Television. New York: Palgrave
Macmillan, 2004.

3. Bruzzi, Stella. New Documentary. New York: Routledge, 2006.

4. Corrigan, Timothy, and Patricia White. The Film Experience: An Introduction. Boston:
Bedford/St. Martin’s, 2012.

5. Godmilow, Jill. Kill the Documentary: A Letter to Filmmakers, Students, and Scholars. New
York: Columbia University Press, 2022.

6. Grant, Barry K., and Jeannette Sloniowski, eds. Documenting the Documentary: Close
Readings of Documentary Film and Video. Detroit: Wayne State University Press, 2014.

7. Kahana, Jonathan, ed. The Documentary Film Reader: History, Theory, Criticism. New
York: Oxford University Press, 2016.

8. La Rocca, David, ed. The Philosophy of Documentary Film: Image, Sound, Fiction, Truth.
New Lanham: Lexington Books, 2017.

9. Nichols, Bill. Introduction to Documentary. Bloomington: University of Indiana Press, 2010.
10. Speaking Truths with Film: Evidence, Ethics, Politics in Documentary. Oakland:
University of California Press, 2016.

11. Rhodes, Gary D., and John P. Springer, eds. Docufictions: Essays on the Intersection of
Documentary and Fictional Filmmaking. Jefferson: McFarland & Company, 2006.

5.2 DnekTpoHHBbIE 00pa3oBaTeIbHbIC PeCypChl
Marepuansl aucuuiuinHel pasmentensl B LMS: https://1.skolkovo.ru/login/index.php

5.3 IIpo¢eccuonanbHbie 0a3bl JaHHBIX U HH(POPMALMOHHBbIE CTIPABOYHbIE CUCTEMbI (IPH
HAJTUYHH)
HeT



6. JMINIEH3MOHHOE U CBOBOJHO PACITIPOCTPAHAEMOE ITPOT'PAMMHOE
OBECIIEYEHHUE

Onepanmonnas cuctema Simple Linux, Opay3ep Yandex Opaysep, antuBupycuoe 110
Calmantivirus;

CBoboano pacrpoctpansemoe [10, B ToM dnciie 0Te4ecTBEHHOTO MTPOU3BO/ICTBA!

Oducnerii naker Libre Office, Okular PDF Reader, 7-Zip Apxuatop, GIMP PenaktupoBanus
dororpaduii, Inkscape Bekropnas rpaduka, Blender 3D rpaduka, Kdenlive Buneopenaxrop,
Audacity Ayanopenaxkrop, VLC Menuanneep, Thunderbird IlouroBsiit knuent, Flameshot
Co3nanue CKpUHIIOTOB

T.MATEPUAJIBHO-TEXHUYECKOE OBECIIEYHEHHUE JUCIUITJIMHBI

YuebHast ayauTopusi Ui TNPOBEAEHUS 3aHSITUH JICKIMOHHOTO THIMA, OCHAIllEeHHAs
MyJIbTUMEIUMHBIM 000pyJ0oBaHHEeM, Y4eOHON Mmebenbio, OCKOM WJIM CO CTEeHaMH C
MapKEpHBIM ITOKPBITHEM.

VYuebHass aynuTopus s TPOBENEHUS 3aHATHH CEMHHApCKOrO THIA, OCHAICHHAs
MyJIbTUMEIUMHBIM 000pyJOoBaHMEM, Y4eOHON Mmebenbio, OCKOM WJIM CO CTEeHaMH C
MapKEpHBIM MOKPBITHEM.

Aynuropust (KOBOPKHHT) JUIl CaMOCTOSATEIbHOW pabOThl OCHallleHHas y4eOHOH Mebelnblo,
HOYTOYKaMu.

MarepuanbHO-TeXHUYECKOe oOecrieueHre ay IuTOpui MpeACTaBIeHO Ha OpHUIMATIbHOM caiiTe
https://bbask.ru/sveden/objects/




