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1. AHHOTAIUA JUCHUITINHBI

While we usually associate cinema with narrative films, non-fiction film practices have
played a major role in the development of the medium since its emergence. Such a disregard
is due to the fact that, for a long time, documentary films have been marginalized within the
distribution circuits of the film industry. To add injury to insult, when documentaries found a
home in the programming of broadcast television in the 1960s and 1970s, documentary
practices underwent a formal and conceptual pauperization, which still resonates in the
depreciative expression “TV documentary.” Whereas with the advent of digital technologies,
non-fiction cinema and documentaries regained center stage within the contemporary media
landscape, their reputation has hardly been rehabilitated. This course aims at illuminating the
potentiality of documentary cinema and at problematizing commonsensical assumptions
linked to this film practice.

We will begin by analyzing definitions of the documentary and the limits they impose on our
understanding of this film practice. Throughout the course, we will push the boundaries of
received definitions, with the purpose of expanding and refining our awareness of the
potentialities inherent to non-fiction moving image works. This course does not aim at
providing a historical survey of notable documentaries and film movements. The purpose of
the course is, instead, that of exploring some of the most productive directions in
contemporary documentary and non-fiction cinema, by focusing on a series of techniques and
approaches that defy the emphasis on factuality and immediacy, which characterizes the
conventional understanding of the documentary.

2. INIAHUPYEMBIE PE3YJBTATbI OCBOEHUSA JUCHUIIJIMHBI
B cnyuae ycneniHoro ocBoeHust Kypca CTyIeHThI OyayT:
3HATH

- the foundational knowledge of documentary film practices and theories;
yMeTh

- persuasively analyze, interpret, and write about documentary films;
BJIA/IeTh

- apply theoretical knowledge to the design and execution of film projects.

HI/ICHI/IHHI/IHa HallpaBJICHA HA pa3BUTUC CICAYIOMNX KOMHCTCHHI/Iﬁ 1 UX UHAHUKATOPOB:

Kon ®opmMynupoBKa KOMIIETSHIINH W/WITH €€ HHANKaTopa (OB)

KOMIIeTe

HIMN

YK-1. Crnoco0eH ocylecTBIATH NOUCK, KPUTHYECKUH AHAJH3 U CHHTE3

HH(pOpPMALMHU, IPUMEHATH CUCTEMHBbIH MOAX0 1JIsl pelieHus!
NMOCTABJIEHHBIX 32/1a4

VK-1-1. | AHanu3upyeT 3a1a4y, OCyIIECTBIISET €€ JEKOMIO3ULINIO, ONTPEACIISIET
IIPUOPUTETHOCTD U 3TATHOCTH JICVCTBUI, HAIPABIECHHBIX HAa PELICHUE 3a1a41

VK-1-2. | HaxoquT 1 KpUTHYECKU aHAJIM3UPYET UHPOPMAIINIO, HEOOXOIUMYIO ISt
peleHNs OCTAaBICHHOM 3aJaun

VK-1-3. | BoiOupaer onTUManbHbIN BAPHAHT PELICHUS 3a7a4H, apTyMEHTUPYsI CBOM




BBIOOD

YK-2.

Crnoco0eH onpeaesiTb KpPYr 3aJa4 B paMKax NOCTABJIEHHOM eI U
BbIOMPATh ONITUMAJIbHBbIE CIIOCO0bI UX pPellieHHsl, UCXOASl U3 [1eiiCTBYIOIINX
NMPaBOBbIX HOPM, HMEIOLMXCSI PECYPCOB U OrPAHMYEHUI

YK-2-1.

CraBurt 3aa4u, HEOOXOIUMBIE [Tl TOCTHKEHUS 1eJIN C YYETOM MPaBOBBIX
HOpM

YK-2-2.

PaccmarprBaet BO3MOXKHBIE, B TOM YHCIIE HECTAHIAPTHBIC PEIICHUS 3a/1a4,
OLIEHUBAET JOCTOMHCTBA U PUCKU BO3MOXKHBIX pEILIEHHH, BEIOUpaeT
ONTUMAaJIbHBIEC PELIECHUS C YYETOM PECYPCOB U OTPAaHUYEHUN

YK-3.

Cnoco0eH ocylecTBJISATH COIMATBLHOE B3aMMOAeCTBIE U PeaIn30BbIBATH
CBOIO POJIb B KOMAaH/Ie

YK-3-1.

3HaeT TpuHIUIBI  A(Q(PEKTUBHOH KOMAHIHOW pabOTHI; Y4YacTBYeT B
pacnpenesnieHn  poJield B KOMaHJIe, B3aUMOJACHCTBYET C WICHAMU KOMaHJbl B
COOTBETCTBHUH CO CBOEH POJIBIO

VYK-3-2.

VYyactByer B oOMeHe uH(pOpManuei, 3HAHUSIMH U OIBITOM, B MPE3EHTAIlUU
pe3yNIbTaTOB pabOTHl KOMaHIbI

YK-6.

Cnoco0eH ynpaBJsiTb CBOMM BpeMeHeM, BLICTPauBaTh U PeaJin30BbIBATh
TPaeKTOPHUIO CAMOPA3BUTHS HA OCHOBE NMPUHIIUIIOB 00pPa30BaHusl B
TeUyeHue BCe KNU3HU

VK-6-1.

[Tnanupyer u pemaeT nepcrneKTUBHBIC 331a91 COOCTBEHHON AEATEIBHOCTH C
Y4ETOM YCIIOBUM, CPENICTB, TUYHOCTHBIX BO3MOXKHOCTEH, 3TAIIOB KAPHEPHOTO
pocTa, BpeMEHHOH MEePCIIeKTUBBI Pa3BUTHA JACSITEIBHOCTH U TPEOOBAHHIMA
pBIHKaA Tpyzna

VK-6-2.

Bna,ueeT HaBbBIKaMU YIIPABJICHUS CBOUM BPCMCHCM

VK-6-3.

[IposiBisieT uHTEpEC K 00pPa30BaHUIO U UCIIOJIB3YET IIPEAOCTaBIIIEMbIE
BO3MO)KHOCTH JJ1s1 IPUOOPETEHHsI HOBBIX 3HAHUI U HAaBBIKOB

3. COAEP) KAHUE U CTPYKTYPA JTUCHHUIIJINHBI

TpynoeMkocTh (4ac.) 1Mo BujaM y4eOHBIX 3aHATHI

W)

Documentary Cinema

Hazsanue Bcero
paSILeJIa/TeMLI JacoB KOHTaKTHaH pa60Ta CaMOCTOﬂTe
JIbHAS
Bcero Jlexnun CeMUHAphl | paGora
Tema 1. Introductionto | 8 6 4 2 2

Tema 2. Introduction to | 10 6 2 4 4




Documentary Cinema

(1D

Tema 3. 10 6 4 2 4
Mockumentaries and
Fake Documentaries

Tema 4. Documentary 10 6 2 4 4
Reenactments

Tema 5. Performative 8 6 4 2 2
Documentaries

Tema 6. Political 8 6 2 4 2
Documentaries (History
and Memory)

Tema 7. Documenting 8 6 4 2 2
the Physical World

Tema 8. Documentary 10 6 2 4 4
Work

Hroro 72 48 24 24 24

Topic 1. Introduction to Documentary Cinema (I)

a) Topic: Introduction to the course and to the documentary film practice
Introduction to the course; Assumptions about the documentary film; The boundaries of the
documentary

View: Sunless (C. Marker, 1982)

b) Topic: Defining Documentary Cinema

Definitions of documentary; Limits and potentials of definitions

Read: Nichols, Bill. “How Can We Define Documentary Film?”

View: Why We Fight (E. Jarecki, 2005)

¢) Topic: Documentary cinema vis-a-vis narrative cinema

View: Aileen: Life and Death of a Serial Killer (N. Broomfield, 1992)
View: Monster (P. Jenkins, 2003)

Topic 2. Introduction to Documentary Cinema (II)

a) Topic: Formal and structural features of the documentary

The history of the documentary; Expositions and rhetorical positions; Documentary traditions
Read: Corrigan and White, “Documentary Films.”

View: People’s Republic of Desire (H. Wu, 2018)

b) Topic: Non-fiction cinema and the documentary

Non-fiction cinema; The emergence and definition of documentary cinema
Read: Gunning, Tom. “Before Documentary.”

Read: Nichols, Bill. “How Did Documentary Filmmaking Get Started?”
View: selection of short films available on Canvas

View: Nanook of the North (R. Flaherty, 1922)

c¢) Topic: The Voice in the Documentary

The question of the voice; The question of authorship



Read: Nichols, Bill. “To See the World Anew”

Read: Godmilow, Jill. “Abandon the Conventional Documentary”

View: An Injury to One (T. Wilkerson, 2002)

Topic 3. Mockumentaries and Fake Documentaries

a) Topic: The Power of the False

Mockumentaries and fake documentaries; The tradition of the ethnographic film; Exotism
and science; Surrealist politics

Read: Conley, Tom. “Documentary Surrealism”

Read: Sobchack, Vivian. “Synthetic Vision”

View: Land Without Bread (L. Bunuel, 1933)

b) Topic: The Truth of Fictions

Documentary intimacy; Participatory practices; Complicity: makers and spectators
Read: Roscoe, Jane. “Man Bites Dog: Deconstructing the Documentary Look”
c¢) Topic: The Virtual and the Actual

Students’ presentations on the films; Class discussion of the films

View: Tehran Has No More Pomegranates! (M. Bakhshi, 2006)

View: Houston, We Have a Problem (Z. Virc, 2016)

Topic 4. Documentary Reenactments

a) Topic: Reenactments and the question of evidence

Documentary evidence; Forms of evidence; Fictions that make a change
Read: Nichols, Bill. “Documentary Reenactments”

View: The Thin Blue Line (E. Morris, 1988)

b) Topic: Spectral Reenactments

Reenactments and exorcisms; Trauma and memory

Read: Matusiak, Thomas. “One More Time: Reenactments in Contemporary Latin American
Documentary”

View: Chile, Obstinate Memory (P. Guzméan, 1997)

c) Topic: Reenactments and the Unthought

Students’ presentations on the films; Class discussion of the films

View: The Missing Picture (R. Pahn, 2013)

View: The Act of Killing (J. Oppenheimer, 2012)

Topic S. Performative Documentaries

a) Topic: Performing the Ethnographic Look

Performative ethnography; Participatory ethnography; A look from the South
Read: Beattie, Keith. “The Truth of the Matter.”

View: Me, a Black Man (J. Rouch, 1958)

b) Topic: Performing Cinema

Filmmaking as gleaning; Performative authorship

Read: Bruzzi, Stella. “The Performative Documentary”

View: The Gleaners and I (A. Varda, 2000)

c¢) Topic: Performance and Factuality

Students’ presentations on the films; Class discussion of the films

View: Sherman’s March (R. McElwee, 1985)

View: Close-Up (A. Kiarostami, 1990)

Topic 6. Political Documentaries (History and Memory)

a) Topic: Cinema within the Anti-Colonial Struggle

Third Cinema; Cinema as instigator; Revolutionary cinema

Read: Solanas, Fernando, and Octavio Getino. “Toward a Third Cinema.”
Read: Stam, Robert. “The Two Avant-Gardes.”

View: Now! (S. Alvarez, 1965)



View: The Hour of the Furnaces (O. Getino and F. Solanas, 1968) [Watch part one of the
film, “Neo-Colonialism and Violence™]

b) Topic: The Politics of the Archive

Archives and found footage; Appropriating the archives

Read: Christie, Ian. “What Are Film Archives For?”

View: The Atomic Cafe (J. Loader, K. Rafferty, and P. Rafferty, 1982)

c¢) Topic: Questioning Historical Narratives

Students’ presentations on the films; Class discussion of the films

View: Fahrenheit 9/11 (M. Moore, 2004)

View: The Power of Nightmares: The Rise of the Politics of Fear (A. Curtis, 2004)
Topic 7. Documenting the Physical World

a) Topic: Documenting the Environment

Ecological documentaries; The politics of eco-cinema; The popular documentary
Read: MacDonald, Scott. “Ruminating on the Ideologies of Nature Film”
View: The Vampire (J. Painlevé, 1945)

View: Earth (A. Fothergill and M. Linfield, 2007)

b) Topic: Wilderness Untamed

Into the wild; Documenting encounters

Read: Austin, Thomas. “‘... To Leave the of His Humanness.’”

View: Grizzly Man (W. Herzog, 2005)

c¢) Topic: Into the Mesh of the World

Students’ presentations on the films; Class discussion of the films

View: Leviathan (V. Paravel and L. Castaing-Taylor, 2012)

View: Communication Los Angeles (A. Levine and P. Bo Rappmund, 2018)
Topic 8. Documentary Work

a) Topic: Workshop on film projects

b) Topic: Documenting the Work of Cinema in the 21st Century
Non-fiction cinema in the 21st century; Operational images

View: Counter Music (H. Farocki, 2004)

View: All Light Everywhere (T. Anthony, 2021)

c¢) Topic: Presentations of Students’ Films

4. OLEHOYHBIE CPEJICTBA M TIPUMEPHI 3AJJAHWUHN IS OIIEHKHA
PE3YJIBTATOB OCBOEHUA INCHUIIJIMHBI

4.1 Texymuii KOHTPOJIb

OreHka 3a Kypc CKJIaJbIBA€TCS U3 CIEAYIOMINX BUOB 3aJaHUN TEKYIIETO KOHTPOJIS:
READING and VIEWING QUIZZES - 25% of final grade

A close reading of the mandatory texts and an attentive viewing of the assigned
audiovisual materials is required each week. Students are expected to annotate the texts

and take notes while viewing the audiovisual materials.

To increase your familiarity and confidence with the material, you will complete daily quizzes
(or brief, informal tests) based on the readings for the course.

CLASS PARTICIPATION - 25% of final grade

During each class, specific sections of the assigned readings and viewings will be discussed.
Students are expected to engage in a meaningful conversation, by contributing thoughts and
questions on the course materials. In addition to the assigned course materials, students are
also expected to acquire basic information on the topics listed in the syllabus prior to each
class.

STUDENTS’ FILMS - 50% of final grade



4.2 Ilpome:KyTOUYHASL ATTECTAIUA

The examination will consist of a 90-minute written test that includes the identification of ten
quotations from required course readings and a written essay. The use of any electronic
devices is prohibited. The student must: 1) Attribute the given quotations; identify the
sections of the texts (such as a chapter) where the quotations are taken from as well as their
authors, titles, and year of publication. 2) Based on the given quotations, write an essay in
English (1000-1500 words) analyzing semantic relationships between the texts where these
quotations are taken from.

Assessment Criteria

Grade Criteria

Excellent (5) 10 can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 10
exact quotations, different from the attributed quotations
in assignment

9 can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 9
exact quotations, different from the attributed quotations
in assignment

8 can be given for the essay (no less than 1000 words) if 2
Good (4) elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 8
exact quotations, different from the attributed quotations
in assignment

7 can be given for the essay (no less than 1000 words) if 2
elements are present:
1) the student identified all quotes correctly;




2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 7
exact quotations, different from the attributed quotations
in assignment

Satisfactory (3)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 6
exact quotations, different from the attributed quotations
in assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 5
exact quotations, different from the attributed quotations
in assignment.

Unsatisfactory (2)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 4
exact quotations, different from the attributed quotations
in assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 3




exact quotations, different from the attributed quotations
in assignment

2 can be given for the essay (no less than 1000 words) if
at least one quote is identified incorrectly

1 can be given for the essay (no less than 1000 words) if
at least one quote is identified incorrectly

5. YYEBHO-METOAMYECKOE WU HWH®OPMAIMWOHHOE OBECIIEYEHHUE
JUCHUIIJIMHBI

5.1 JIuteparypa

OcHoBHast

1. T'yk, A. A. Vcropus Tr0OUTENHCKOTO KHHO-, (DOTO- U BUJICOTBOPYECTBA : yueOHOE mocodue
st By30B / A. A. I'yk. — 2-e uzn. — Mocksa : U3narensctBo HOpaiit, 2022. — 132 ¢. —
(Beicmiee oOpazoBanme). — ISBN 978-5-534-14435-2. — TekcTt : SNEKTpOHHBIA //
Oo6pazoBarenbHas miatdopma FOpairt [caiit]. — URL: https://urait.ru/bcode/496993 (nmarta
obpamenus: 07.05.2024).

JlonmosiHuTEILHASA

1. Austin, Thomas, and Wilma de Jong, eds. Rethinking Documentary: New Perspectives,
New Practices. New York: Open University Press, 2008.

2. Beattie, Keith. Documentary Screens: Non-Fiction Film and Television. New York:
Palgrave Macmillan, 2004.

3. Bruzzi, Stella. New Documentary. New York: Routledge, 2006.

4. Corrigan, Timothy, and Patricia White. The Film Experience: An Introduction. Boston:
Bedford/St. Martin’s, 2012.

5. Godmilow, Jill. Kill the Documentary: A Letter to Filmmakers, Students, and Scholars.
New York: Columbia University Press, 2022.

6. Grant, Barry K., and Jeannette Sloniowski, eds. Documenting the Documentary: Close
Readings of Documentary Film and Video. Detroit: Wayne State University Press, 2014.

7. Kahana, Jonathan, ed. The Documentary Film Reader: History, Theory, Criticism. New
York: Oxford University Press, 2016.

8. La Rocca, David, ed. The Philosophy of Documentary Film: Image, Sound, Fiction, Truth.
New Lanham: Lexington Books, 2017.

9. Nichols, Bill. Introduction to Documentary. Bloomington: University of Indiana Press,
2010.

10. Speaking Truths with Film: Evidence, Ethics, Politics in Documentary. Oakland:
University of California Press, 2016.

11. Rhodes, Gary D., and John P. Springer, eds. Docufictions: Essays on the Intersection of
Documentary and Fictional Filmmaking. Jefferson: McFarland & Company, 2006.

5.2 DjekTpoHHbIE 00pa3oBaTebHbIE PeCypchl
Marepuansl auciuIuiHbl pasMenienbl B LMS: https://l.skolkovo.ru/login/index.php

5.3 IIpodeccuonaibHbie 0a3bl JAHHBIX M HH(OPMALMOHHBIC CIIPABOYHbIC CHCTEMBI
(mpu HAJIMYMH)
HeT


https://urait.ru/bcode/496993
https://l.skolkovo.ru/login/index.php

6. JUHEH3MOHHOE U CBOBOJHO PACITPOCTPAHAEMOE INTPOI'PAMMHOE
OBECIIEYEHHE

Omnepanmonnas cucrema Simple Linux, Opaysep Yandex Opaysep, antuBupycHoe I10
Calmantivirus;

CBoboaHo pacnpocTpansiemoe 110, B TOM yuciie 0Te4eCTBEHHOTO MPOU3BOCTRA!

Oducuenii maker Libre Office, Okular PDF Reader, 7-Zip Apxusarop, GIMP
PenaktupoBanus ¢ororpaduii, Inkscape Bexropnas rpaduxa, Blender 3D rpaduxa,
Kdenlive Bunpeopemaktop, Audacity Aymamopemaktop, VLC Menuanneep, Thunderbird
[TouToBsrit kuent, Flameshot Coznanue cKpUHIIOTOB

T.MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJINHBI

VYuebHas ayauTopusl JUIs TpPOBENEHHsS 3aHATUH JIGKLIMOHHOTO THUIMA, OCHAIICHHAs
MYJIBTUMEIUMHBIM 000pyIOBaHHEM, YyuyeOHOH MeOenblo, JOCKOM WIM CO CTEHaMH C
MapKEpHBIM MTOKPHITHEM.

YdaeOHass aymuTopus Ui TPOBENEHHS 3aHATHH CEMHUHAPCKOTO THIIA, OCHAIICHHAs
MYJIBTUMEIUMHBIM 000pylnOBaHHEM, Y4eOHOW MeOenblo, JOCKOM WIM €O CTEHaMH C
MapKEPHBIM MTOKPBITHEM.

Aynutopusi (KOBOPKMHTI) JJIsl CaMOCTOSATENBbHOM pabOThl OCHAIIEHHas yueOHOil Mmebenbto,
HOYTOYKamH.

MarepuanabHO-TEXHUYECKOE 0OecieueHIe ayIUTOpUil IPEICTaBIEHO Ha O(UIMATIEHOM caiTe
https://bbask.ru/sveden/objects/



https://bbask.ru/sveden/objects/
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