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1. AHHOTALIAS TUCLHMIIITAHBI

“Performativities” is not a concept (it’s not, in truth, a word) so much as a chimera—a blank
space where an intellectual history is needed. The bulk of readers will be familiar with this
term, having encountered it not only in academic literature on “performance” or in fields such
as “performance studies” but also in colloquial language and news media—such is the
saturation of the concept today. This course will attempt to give at least one answer to a
polyvalent question. First stated: how did we get here? How is it that performativity has
successfully left the confines of theoretical vocabulary where other 20th century concepts
have not? Telling this story will also require us to reformulate this same question as follows:
if giving an intellectual history of performativity means returning to the putative original
moment(s) of the concept, can those moments reliably be thought to be talking about the
same thing? In other words, is performativity a cohesive concept and opportunity for
interdisciplinary thinking across the fields that use it, or is it rather a false friend -
equivalently naming modes of thinking and concepts that are actually entirely different at
their bases? Departing from the proposition that these two questions are, in fact, the same
question, the course, thus titled “Performativities”, employs a method that pursues a
historiographical project through philosophical thinking, and a philosophical project through
historiographical inquiry. It is not, exactly, your usual “history of ideas”.

This course will proceed in an order that is largely chronological, beginning in the middle of
the 20th century with the “Speech-Act Theory” of J. L. Austin, proceeding to notions of
performativity in the poststructuralist theories of the ‘70s and ‘80s, then moving to the
performativity concept in economics and finance, formalized in the ‘90s and popularized
during the beginning of the 21st century. Our penultimate study will be on the notion of
technical performance, which mobilizes largely contemporary, 21st-century literature. We
will, for the last unit, abandon our chronological progression and return to theories of
violence in the 20th century based on creative and productive (n.b. this does not mean
“g00d”) aspects of violence, such as the Schmittian state of exception.

2. IJIAHUPYEMBIE PE3YJIBTATbl OCBOEHUSA JUCHUITJINHBbI

B ciydae ycnemHoro ocBoeHHs Kypca CTyACHTHI OyayT:

3HATh

Identify and define various currents in thinking on performativity across multiple disciplines
yMeThb

Describe the various ways in which these fields utilize performativity as a concept and the
problems they utilize the concept to address

BJIA/IETh

Demonstrate successful critical thinking across the interdisciplinary literature on the concept
of performativity, providing nuanced distinctions and connections between its myriad uses

JII/ICIII/IHJ'H/IHa HallpaBJICHA HA pa3BUTUC CICAYIOMHNX KOMHCTCHHI/Iﬁ " UX UHAHUKATOPOB:

Kon DopMyIUpPOBKa KOMIETEHIIMU /WK €€ HHAUKATopa (OB)
KOMIIETE
HIUU

YK-1. Crnoco0eH ocylecTBIATH NOUCK, KPUTHYECCKUH AHAJIH3 U CHHTE3




HH(pOPMALMHU, IPUMEHATH CUCTEMHBIH MOAX0/ 1JIsl peleHust
NMOCTABJIEHHBIX 3a/1a4

VYK-1-1.

AHaMM3UpyeT 3a7a49y, OCYyIIECTBIISET €€ ICKOMITO3UIINIO, OTIPEIeIIsIeT
MPUOPUTETHOCTD U ATATHOCTH JACHCTBUM, HAIIPABIICHHBIX HA PELICHUE 3a]1a4ul

YK-1-2.

Haxonut u kputrnyecku aHanu3upyeT nHGOpMaIuio, HEOOXOAUMYIO IS
pelIeHus OCTaBIEHHOM 3a1a4u

YK-1-3.

BriOupaeT onTuManbHbI BapUaHT PEIICHUS 3a/1a49H, ApTYMEHTHPYSI CBOU
BBIOOD

YK-2.

Crnoco0eH onpenesiTb KPYr 3aja4 B paMKax NOCTABJIEHHOM 1eJIM U
BbLIOMPATH ONITUMAJIbHBIE CTIOCO0BI X pellieHus], HCXOAs U3 AeiCTBYIOIIUX
NMPaBOBbIX HOPM, HMEIOLMXCS] PECYPCOB U OrPAHMYEHUIt

YK-2-1.

CraBut 3a1a4u, HEOOXOIUMBIE TSI TOCTHIKEHUS IETH C YIETOM MTPaBOBBIX
HOPM

YK-2-2.

PaccmarprBaet BO3MOXKHBIE, B TOM YHCIIE HECTAHIAPTHBIC PEIICHUS 3a/1a4,
OLIEHUBAET JOCTOMHCTBA U PUCKU BO3MOXKHBIX PEILICHHH, BEIOUpaeT
ONTUMAaJIbHBIE PELIECHUS C YYETOM PECYPCOB U OTPAaHUYEHUN

YK-3.

Cnoco0eH ocymecTBJIATh CONMATBHOE B3aMMO/IeliCTBHE M PeaTu30BbIBATH
CBOIO POJIb B KOMAaH/Ie

YK-3-1.

3naer npuHIUNBl 3((EKTUBHON KOMaHIHOW paboThl; ydacTBYyeT B
pacripesiefieHud poJield B KOMaHJie, B3aUMOJCHCTBYET C YJ€HAMU KOMaHbl B
COOTBETCTBHUH CO CBOEH POJIBIO

VK-3-2.

VYyacTByeT B oOMeHe MH(pOpManuei, 3HaHUSIMH U OIBITOM, B NPE3EeHTAalUU
pe3ynbTaToB pabOThl KOMaHbI

YK-é6.

Cnoco0eH ynpaBJjsiTb CBOMM BpeMeHeM, BLICTPauBaTh U Peajin30BbIBATh
TPAaeKTOPUIO CAMOPA3BUTHA HA OCHOBE IPUMHIMIIOB 00Pa30BaHMs B
TedeHHe BCeH JKU3HU

VK-6-1.

[Tnanupyer u pemaeT nepcrneKTUBHBIC 33/1a91 COOCTBEHHOW AEATEIBHOCTH C
Y4ETOM YCIIOBUM, CPENICTB, TUYHOCTHBIX BO3MOXKHOCTEM, 3TAIIOB KAPHEPHOTO
pocTa, BpeMEHHOH MePCIIeKTUBBI Pa3BUTHA JACSITEIHHOCTH U TPEOOBaHHMA
pBIHKA Tpyaa

VK-6-2.

Bianeer HaBbIKaMM yIIpaBJIICHUSI CBOMM BPEMEHEM

YK-6-3.

[IposBiseT nHTEpEC K 00pPa30BaHUIO U UCIIOJIB3YET IPEAOCTaBIsIEMbIE
BO3MO)KHOCTH JJIs1 IPUOOPETEHHsI HOBBIX 3HAHUI U HAaBBIKOB

3. COAEP) KAHUE U CTPYKTYPA JUCHHUIIJINHBI

TpynoemkocTh (4ac.) mo BugaM y4eOHbIX 3aHATUN




Hazpanue Bcero KonraxTnas pabota CamocTosiTe

paszzena/TeMsl 9acoB TBHAsS
Bcero Jlexuuu CEeMHHApBl | paGora

Tema 1. Introduction - 8 6 2 4 2

Performance and Its

Legacy

Tema 2. First Origin: J. | 10 6 4 2 4

L. Austin and Speech

Act Theory

Tema 3. Colloquial 10 6 2 4 4

Canon: Power, Identity,
and Performativity in
the Poststructuralist
Moment

Tema 4. Economics and | 8 6 4 2 2
Economic Modeling

Tema 5. Finance and its | 10 6 2 4 4
Prophecies

Tema 6. Technical | 8 6 4 2 2
Efficacy and German
Media Theory

Tema 7. Technologies of | 10 6 2 4 4
Philosophy: False
Performativity

Tema 8. Violence: What | 8 6 4 2 2
Is Inserted into the
Caesura?

Hroro 72 48 24 24 24

Topic 1. Introduction - Performance and Its Legacy

Brief conceptual introduction to performativity, focusing on commonalities in usage between
disciplines and everyday language.

Performative Legacies

The problem of historical continuity in thinking on performativity. Retrojection and
archaeology: does the concept of performativity modify or perform its own historiography?
Jeffrey T. Nealon, The Fates of the Performative

Topic 2. First Origin: J. L. Austin and Speech Act Theory

Why is discourse performative? Discourse and sociality: where is performance inscribed?
Words and media: is speech a vehicle for performance or is it itself performative?

Readings: J.L. Austin, How To Do Things With Words

Topic 3. Colloquial Canon: Power, Identity, and Performativity in the Poststructuralist
Moment



Overview of the philosophical problems that performativity is introduced to solve in this
context. Performance as the aporia between power and freedom. Repetition, habit, identity,
and consistency.

Readings:

Judith Butler, Gender Trouble

Gilles Deleuze, “Postscript on Societies of Control”

Topic 4. Economics and Economic Modeling

Why do economists and historians of economics rely on the concept of the

“performative”? Models and the worlds they model: theorization and empirical results.
Constructivism in economics, market experimentalism.

Readings:

Donald MacKenzie, An Engine, Not a Camera

Michel Callon, “What Does It Mean To Say That Economics Is Performative?”

Topic S. Finance and its Prophecies

Distinctions between financial thinking and economic thinking on the performative. The
self-fulfilling prophecy as self-negating prophecy. Financial performativity as a problem of
temporality.

Readings: Jean-Pierre Dupuy, Economy and the Future

Topic 6. Technical Efficacy and German Media Theory

The concept of representation and its reality. Onticity and ontology. Metaphysics for the
forgetful.

Readings:

Friedrich Kittler, Gramophone, Film, Typewriter

Bernhard Siegert, Cultural Techniques

Topic 7. Technologies of Philosophy: False Performativity

Technological neutrality as performance. Technicity and sociality. Does technology do
philosophy?

Readings:

Orit Halpern, “Smartness as Instrument”

Adrian Mackenzie, Machine Learners

Topic 8. Violence: What Is Inserted into the Caesura?

What does it mean to say that violence is productive? Carl Schmitt and the state of exception.
Divine violence, mythological violence: an-original precursors to performance?

Readings:

Carl Schmitt, Political Theology.

Walter Benjamin, “On The Critique of Violence”.

4. OLEHOYHBIE CPEJICTBA U TIPUMEPHI 3AJJAHUHN 5 OIIEHKHA
PE3YJIBTATOB OCBOEHUA JNCHUIIJIMHBI

4.1 Tekymuii KOHTPOJIb

OrueHka 3a Kypc CKJIaJIbIBACTCS U3 CIIEAYIONINX BHIOB 33JaHUH TEKYIET0 KOHTPOJIS:
READING QUIZZES - 25% of final grade

To increase your familiarity and confidence with the material, you will complete daily quizzes
(or brief, informal tests) based on the readings for the course.

CLASS PARTICIPATION - 25% of final grade

Participation in a seminar course is critical for creating a positive learning environment as
well as comprehending the material. It is especially vital for success in one’s education, as we
tend to learn more as we engage more. To this end, students will be expected to take an active
part in class meetings. This requires that we come to class having read course materials and



ready to ask questions of one another about them and that we come to class ready to
meaningfully engage with one another.

ESSAY - 50% of final grade

Assessment Criteria

Grade Criteria

Excellent (5) 10 can be given for the essay (no less than 1000 words)
written in accordance with the following requirements:
a) in the essay, there is a sequential logic structure
(introduction, body, and conclusion); b) the essay
demonstrates good knowledge and understanding of all
texts analyzed; c) the essay contains at least 10 exact
quotations

9 can be given for the essay (no less than 1000 words)
written in accordance with the following requirements:
a) in the essay, there is a sequential logic structure
(introduction, body, and conclusion); b) the essay
demonstrates good knowledge and understanding of all
texts analyzed; c) the essay contains at least 9 exact

quotations
8 can be given for the essay (no less than 1000 words)
Good (4) written in accordance with the following requirements:

a) in the essay, there is a sequential logic structure
(introduction, body, and conclusion); b) the essay
demonstrates good knowledge and understanding of all
texts analyzed; c) the essay contains at least 8 exact
quotations

7 can be given for the essay (no less than 1000 words)
written in accordance with the following requirements:
a) in the essay, there is a sequential logic structure
(introduction, body, and conclusion); b) the essay
demonstrates good knowledge and understanding of all
texts analyzed; c) the essay contains at least 7 exact
quotations

Satisfactory (3) 6 can be given for the essay (no less than 1000 words)
written in accordance with the following requirements:
a) in the essay, there is a sequential logic structure
(introduction, body, and conclusion); b) the essay
demonstrates good knowledge and understanding of all
texts analyzed; c) the essay contains at least 6 exact
quotations, different from the attributed quotations in
assignment

5 can be given for the essay (no less than 1000 words)
written in accordance with the following requirements:
a) in the essay, there is a sequential logic structure




(introduction, body, and conclusion); b) the essay
demonstrates good knowledge and understanding of all
texts analyzed; c) the essay contains at least 5 exact
quotations

4 can be given for the essay (no less than 1000 words)
Unsatisfactory (2) written in accordance with the following requirements:
a) in the essay, there is a sequential logic structure
(introduction, body, and conclusion); b) the essay
demonstrates knowledge and understanding of the texts
analyzed; c) the essay contains at least 4 exact
quotations

3 can be given for the essay (no less than 1000 words) i
written in accordance with the following requirements:
a) in the essay, there is a sequential logic structure
(introduction, body, and conclusion); b) the essay
demonstrates knowledge and understanding of the texts
analyzed; c) the essay contains at least 3 exact
quotations

2 can be given for the essay (no less than 1000 words) if
at least one quote is identified incorrectly

1 can be given for the essay (less than 1000 words) if at
least one quote is identified incorrectly

4.2 Ilpome:KyTOUHASL ATTECTAIUA

The examination will consist of a 90-minute written test that includes the identification of ten
quotations from required course readings and a written essay. The use of any electronic
devices is prohibited. The student must: 1) Attribute the given quotations; identify the
sections of the texts (such as a chapter) where the quotations are taken from as well as their
authors, titles, and year of publication. 2) Based on the given quotations, write an essay in
English (1000-1500 words) analysing semantic relationships between the texts where these
quotations are taken from.

Assessment Criteria

Grade Criteria

Excellent (5) 10 can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 10
exact quotations, different from the attributed quotations
in assignment




can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 9
exact quotations, different from the attributed quotations
in assignment

Good (4)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 8
exact quotations, different from the attributed quotations
in assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 7
exact quotations, different from the attributed quotations
in assignment

Satisfactory (3)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 6
exact quotations, different from the attributed quotations
in assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the




essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 5
exact quotations, different from the attributed quotations
in assignment.

Unsatisfactory (2)

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 4
exact quotations, different from the attributed quotations
in assignment

can be given for the essay (no less than 1000 words) if 2
elements are present:

1) the student identified all quotes correctly;

2) the essay written in accordance with the following
requirements: a) in the essay, there is a sequential logic
structure (introduction, body, and conclusion); b) the
essay demonstrates good knowledge and understanding
of all texts analyzed; c) the essay contains at least 3
exact quotations, different from the attributed quotations
in assignment

can be given for the essay (no less than 1000 words) if
at least one quote is identified incorrectly

can be given for the essay (no less than 1000 words) if
at least one quote is identified incorrectly

4.3 IlpuMmeps! 3agaHu
IIpumepsl nuTar AJ1st aTpudyTHPOBAHUS

Sample quotation

Key

1. “finite state automata—the models of calculative
and computational reason, the templates for
programming, the very seats of repetition, reliability,
mechanical, logical and anticipatable
behavior—might be just as

‘psychotic’ as brains can sometimes be.”

Orit Halpern, ”Smartness as
Instrument: Decision making and
the legacy of the nervous net.”
ARPA Journal (2016).
www.arpajournal.net/smartness-as-
instrument/.

2. “What made the Black-Scholes-Merton model,
apparently an abstract,

unrealistic professors’ product, attractive to
hard-bitten Chicago floor traders?...Two processes
seem to have been involved: market conditions began

Donald MacKenzie, “Performing
Theory?” in An Engine, Not a
Camera, 32.




to change (albeit in many respects slowly)...and,
crucially, the model was employed in arbitrage...”

3. “what set German media theory on a collision Bernhard Siegert, “Introduction”
course with Anglo-American media studies as well in Cultural

[sic] with communication studies and sociology—all | Techniques, 4.

of which appear bewitched by the grand directive of
social enlightenment to ponder exclusively the role of
media within the public sphere—was the act of
abandoning mass media and the history of
communication in favor of those insignificant,
unprepossessing technologies that underlie the
constitution of meaning and thus elude the grasp of
our usual methods of understanding...Any approach
to communication that places media exclusively
within the ‘public sphere’ (itself a fictional construct
bequeathed to us by Enlightenment thought) will
systematically misconstrue the abyss of nonmeaning
in and from which media operate.”

5. YYEBHO-METOAUYECKOE MU HWH®OPMAIIMOHHOE OBECIHEYEHUME
JUCHUIIJIMHBI

5.1 JIuteparypa

1. I'punenko, I. B. Ucrtopus dpunocoduu : yueOnuk ans By3os / I. B. I'punenko. — 4-e u3n.,

nepepad. u mon. — MockBa : HsnmarensctBo IOpaiit, 2024. — 659 c¢. — (Bricuiee
obpazoBanue). — ISBN 978-5-534-18315-3. — Tekcr : anexkrponHslii // O6pa3oBarenbHas
miarpopma FOpaiit [caitt]. — URL: https://urait.ru/bcode/534784 (mara oOpareHus:
26.04.2024).

5.2 DaekTpoHHbIE 00pa3oBaTebHbIE PeCypChl
Marepuansl auctuIuiHbl pasmenienbl B LMS: https://l.skolkovo.ru/login/index.php

5.3 IIpodeccuonaibHbie 0a3bl JAHHBIX M HH(OPMALMOHHbIC CIIPABOYHbIC CHCTEMBI
(mpu HAJIMYMH)
HeT

6. JUHEH3UOHHOE U CBOBOJHO PACITPOCTPAHAEMOE INPOI'PAMMHOE
OBECIIEYHEHHE

OmneparmmonHas cuctema Simple Linux, Opay3ep Yandex Opaysep, antuBupycHoe II1O
Calmantivirus;

CBoOomHO pacmpocTpansiemoe [10, B TOM Yuciie 0TeYeCTBEHHOTO IPOU3BOCTBA!

Oducnerit maker Libre Office, Okular PDF Reader, 7-Zip Apxusarop, GIMP
PenaxktupoBanusi Qororpadwuii, Inkscape Bextopnas rpaduka, Blender 3D rpaduxka,
Kdenlive Buneopemaktop, Audacity Aymmopenakrop, VLC Menuarmieep, Thunderbird
[Touroerit kueHt, Flameshot Coznanne ckpuHIIOTOB

T.MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJINHBI


https://urait.ru/bcode/534784
https://l.skolkovo.ru/login/index.php

YueOHass ayauTOpus JUIS TPOBEICHHS 3aHATUH JIGKIIMOHHOTO THUIA, OCHAIICHHAS
MYJIBTUMEIUHHBIM 000pylIOBaHHEM, Yy4eOHOW MeOenblo, JOCKOW WIM €O CTEHaMH C
MapKEPHBIM MTOKPBITHEM.

VYueOHas ayguTopus Ui TPOBENEHHsS 3aHATUH CEMHUHAPCKOTO THIIA, OCHAIICHHAs
MYJIBTUMEIMHHBIM 000pylIOBaHHEM, Yy4eOHOUW MeOenblo, JOCKOW WM CO CTEHaMH C
MapKEePHBIM ITOKPBITHEM.

Aynutopusi (KOBOPKHHT) JJISI CaMOCTOSITEIFHOM pabOThl OCHAIlEHHAss y4eOHOW MeOelbo,
HOYTOyKaMH.

MarepuaabHO-TEXHHYECKOE 00eCIIeueHIe ayTUTOPUI TPEICTABICHO Ha O(UIIMATIEHOM CaiTe
https://bbask.ru/sveden/objects/
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